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Manufacturers of Prepared Ceramic Colors and Glazes 





CERAMIC 





% CLASSROOM 


PROJECTS 





COME ALIVE 
WITH COLOR! 


Gone are the days of drab, uninteresting 


colors that seriously hampered the 


creative experience. The wide range of 


CERAMICHROME prepared colors and glazes 


gives classroom projects that 


special” which means a successful ceramic 


program. Equally important is the fact 


that all CERAMICHROME underglaze colors 


are intermixable .. . this 


various colors can be obtained from a 


BASIC supply ... simple, easy, and 


thrifty, too! 


Write today for a FREE brochure 


explaining the CERAMICHROME line of 


“classroom formulated” colors and glazes. 


2111 W. Slauson Ave «Los Angeles 47, Calif. 

















~ 1,000,000° 


(ONE MILLION) 


PIECES OF GREENWARE WERE MADE LAST YEAR OUT 
OF OUR FAMOUS 


EX-CEL SLIP 


ANY SLIP MUST BE SUPERIOR TO HAVE 


SUCH ENORMOUS POPULARITY can se gy 
AND GUARANTEED NON-CRAZING WHEN FIRED AS DIRECTED. 


PACKED IN 5-GALLON DRUMS WITH PLASTIC LINER — $1.25 PER DRUM DEPOSIT — REFUNDABLE 


10 GALLONS, 84c per GAL. 130 GALLONS, 63c per GAL. 
20 GALLONS, 79c per GAL. 200 GALLONS, 58c per GAL. 
60 GALLONS, 73!/2c per GAL. 300 GALLONS, 52!'/2c per GAL. 


WHY se SATISFIED with ANYTHING tess THAN tHe BEST? 


*THAT'S A MIGHTY LOT OF GREENWARE! SEND US YOUR ORDER NOW. 
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house of ceramics 


The Nation's Largest Hobby Ceramics Supply House 





2481 Matthews Avenue « (One Location Only) ¢ Memphis, Tennessee 
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MAYCO'S NEW 
SATIN MATT GLAZES ty 


For Lustrous — Glowing Beauty vse os casiy « \ 
underglaze colors for overall coverage or detail work. They will not 
flow or bleed into each other. MAYCO'S NEW SATIN MATTS give you 
a wonderful satiny surface that will take gold, china paints or lusters. 





ANTIQUE WHITE ROSETAN SOFT YELLOW 
FLESH SILVER TEAK NYMPH GREEN 
TAWNY FLESH CEDARWOOD TEAL GREEN 
ANGEL PINK DUTCH BLUE DAWN GREY 
DEALERSHIPS AVAILABLE — SEE YOUR NEAREST MAYCO DISTRIBUTOR OR WRITE US AMERICA'S FINEST COLORS 








MAYCO COLORS 


10645 CHANOLER BLVD., NORTH HOLLYWOOD, CALIF. 











ANOTHER ST. LOUIS FIRST 
MID-STATES CERAMIC SHOW 


Chase Hotel - Exhibit Hall | June Sth through 7th | pia 
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ith 
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PA ake your reservations NOW—Booths, hotel 
and breakfast. 


Increased opportunity for new ideas. 
Displays of new materials by leading 
manufacturers. 

S ave mileage by our central location. 





Techniques, new and oid. 





Announcing competitive exhibit for hobbyist. 





The professionals have a section too. BREAKFAST BOOTH 
Even a teenage and junior division. RESERVATIONS INFORMATION 
§ couts, contact your scoutmaster or girl Paul Elmiger 
scout leader. $3.15 Pg meng 
Several nationally known artists will give Meet old ceramic Se Se 
demonstrations. friends and make 
Have five oustanding impartial judges. on COMPETITIVE 
O pposite Chase hotel—Forest park has June 6th, 9 A.M. 
municipal opera, art museum and Zoo. Suetinint ENTRY FORMS 
W hen you want to relax, swim in the beautiful ain ee ta Margaret Rath 
Chase pool, available to hotel guests gr tiers ms Mo 145 Glenn Garry 
and parties. We offer you the MOST! : St. Louis 37, Mo. 
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ON OUR COVER: A lively charm is displayed in the 
group of stoneware bottles by Loris Love Suite. These 
little bottle-figures range in size from 10-%” to 11-%2” 
in height and are decorated in tans, blues and white. 
Miss Suite received top award for this group in the 
Creative Crafts Show featured on page 14. 
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Enamel Powder 

Firing Racks 
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Sifters 
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Hole Punches 
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1539 DEERFIELD ROAD, P.O. Box 127 
HIGHLAND PARK, ILLINOIS 


NEW ... For Enamelers . . . 
Ceramists . . . Glass Decorators! 


Hobbyists, Professionals... 
Teachers, Students: plan and 
select your needs at 

leisure from our new, 
fully-illustrated catalog. 

We offer a full line... a 
single source . . . attractive 
low prices... 

fast shipment. Mail coupon 
today for your Free Catalog! 


Thomas C. Thompson Co. 


Dept. CM - 1539 Deerfield Road 
Highland Park, Illinois 
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Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, Ill. 


Please rush your FREE CATALOG of enamels and 
enameling supplies. 





ADDRESS__ 
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Leiiont 


This column is for CM readers who have something to say—be it quip, query, com- 
ment or advice. All items sent in must be signed; names will be withheld on requst. 
Send letters to: The Editor, Ceramics Monthly, 4175 N. High St., Columbus 14, Ohio. 


“PAINT A TABLETOP" 


# I thoroughly enjoyed your underglaze 


article on painting a tile tabletop by Marc 
Bellaire. I have tried decorating across a 
series of tiles but have never met with 
good success. Invariably one or more of 
the tiles would chip or flake, or fire badly, 
and the entire set is ruined. This article, 
however, sparked my interest again and 
another tile-painting project is in progress 
... Pll let you know how I make out this 
time. 
Nancy R. CHESSMAN 
New York City 
# ... If one looks carefully at the photo- 
graph in the ad by “House of Ceramics” 
on page 3 of your March issue, there 
seems to be a large mural on the front of 
the building. Is this a ceramic mural and 
if so can you give any details about it... 
Reading the article on the tile tabletop 
made me wonder .. . 
J. R. LupLtow 
Denver, Colo. 
This is a ceramic mural 16/2 feet wide 
and 4 feet high; 256 tiles, 6 inches square, 
went into its construction. It was painted 
by Marc Bellaire on a commission by the 
owners of House of Ceramics, Mr. and 


Mrs. William Dunbar. A feature article on 
this mural, in which full details 
given, appeared in the June, 1957 issue 


of CM.—Ed. 


— 


+... I have just read your excellent 
article on the tile tabletop and I would 
like to ask a question about the glazing 
of the sides of the tiles . . . 
JEAN PARDINA 
Jamestown, Calif. 
Sorry not to have clarified this point in 
the article. The sides should be left un- 
glazed. Glaze will build up in different 
thicknesses and when the tiles are put 
together they may not fit properly. If the 
assembled set of tiles is not to be framed, 
the outside edges could be brushed with 
glaze to give a more finished look. I would 
not attempt to wipe the edges free from 
glaze; the small amount that might ac- 
cumulate from over-spraying would not 
prove disturbing in any way.—Ed. 


were 


WHAT ABOUT SCULPTURE? 

+ It has been a long time since you had 
an illustrated article on clay sculpture. I 
recall several simple articles for children; 
however, nothing in the area of sculpture 


that would compare with some of your 


hand building and wheel throwing articles, 
Whenever I see the name of Edris Eck- 
hardt in your table of contents I turn 
excitedly to the article, knowing that she 
is one of the country’s leading sculptors, 
So far she has ignored her own field . . , 
what is in the offing? ... 
MariLyN TAYLOR 
St. Louis, Mo. 
Articles on sculpture are in the works 
including one on hollow building by Edris 
Eckhardt-—in the step-by-step, how-to-do- 
it photo technique you ask about. This will 
appear within the next couple of months. 


Ed. 
KILNS FOR HOBBYISTS? 


+ I would like to 
personal hobby and I wonder if home-size 
kilns are available and if 
special wiring or other 


pursue ceramics as a 
there is any 
installation re- 
quired. 
Mrs. L. B. La Rosa 
New Haven, Conn 
+ . . . I am interested in purchasing a 
small hobby kiln for home use Can 
you tell me where I might be able to in- 
quire about them? 
Mrs. EvuGENE FELLING 
Davenport, Iowa 
The above letters are included to prove 
that there are still a few uninitiated into 
our wonderful world of ceramics. Of 
course, most good ceramists already know 
that there are excellent home-size electric 
kilns available that can be plugged into 
any electrical outlet and which do not re- 
quire an) installation than a Mix- 
master. Regarding whom to contact-—-just 
check the CM advertising section.—Ed 


more 
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used and the resulting 


textures 


DUNCAN'S TIPS FOR TEACHERS 


by Dick Duncan 





PROJECT: DISH 


This piece is proof that ingenuity is not dead! ... A variety of 
Duncan’s products were 
effects are stunning. 

Duncan Speckzit mixed in White Satin Glaze was used to do the 
fish and Duncan’s Black Satin glaze form the lines in the body and 
the eye. Duncan’s Satin Glaze with Green Speckzit was used on 
the tail, Blue Green Speckzit on the belly and Maroon Speckzit 
on the back. The piece then fired at cone 06 (1830 dcg. F) and 
after firing the background was finished with Black Stainzit and 


and 


DUNCAN’S will pay you $5 if your “TIPS FOR TEACHERS” 
is used. Send to DUNCAN’S Dept. TT, 4030 North Blackstone, 
Fresno 3, Calif. Sorry, “TIPS” cannot be returned. 


Write DUNCAN'S for Name of Distributor Nearest You! (Mold is not Available) 
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ON THE MARKET 


Syn Ai LN. 


THE TROUBLE-FREE METHOD 





UL APPROVED FOR YOUR PROTECTION 


Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


IN A COMPLETE NEW LINE -— ONE UNIT 2 


20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 


























FRONT LOADERS HIGH TEMPERATURE 


ac) FURNACES 
. j 
A complete line of ub TO 3000° F 


bench and floor 


models available. @eee ... USing silicon carbide 
heating elements. 


MODEL 818-G 
MODEL 424 











Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


4 7 40 plus $2.00 crating charge 
Chamber size: 4" x 842° x 84" 
MODEL E48 ENAMELING KILN 


MODEL £49 





All steel welded case... gravity door... 00 
Patented Dyna-Glow element holders . . . Plugs in 3 2 5 


anywhere ... attains enameling temperatures 


quickly regardless of voltage conditions... a 


elements can not be burned out due to over-firing. 4’ x 8x 8" 
*Pyrometer available at $20.00 extra 








WRITE FOR LITERATURE 


MANUFACTURING COMPANY 
CHESTER 11, PA. 
DEALER INQUIRIES INVITED 
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Everywhere 
oo uestions 
Teachers Conducted by the CM Technical Staff 
and 
Professionals « ee ~ 
for What is meant by “‘salt-glazed” ware, how does it 
work, and can you give me a recipe?—N. E. D., Detroit, 
» Performance! | 4j;.), 
\ tz * Salt-glazing is a special technique which can be done 
, This Nationally only in a gas-fired kiln. While the ware is being fired, com- 
sg riqinal, a mon salt is thrown in the fireboxes at just the right tem- 
The vn Q OP() Precision Wheel perature. The heat makes the salt vaporize; the vapor 
(\ et Variable p ae | $57 50 attacks the pottery (and also the kiln); and a glazed effect 
Low OSL, te MAKER = re is produced on the surface of the ware. The entire inside 
POTTERY A " Kass Meter) of the kiln becomes coated with the salt glaze so kilns are 
a usually set aside exclusively for salt-glazing. It is im- 
possible to salt-glaze in an electric kiln because the vapors 
Ideal for school, studio, home use . . . The famous B & | would immediately attack and destroy the electrical ele- 
Pottery Maker, first in the field, is still first in value and in ments, 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in ° ; 
features . . . ADJUSTABLE arm rests: BUILT-IN water con- a In making cloisonne enamels we have not had much 
tainer; VARIABLE speed drive; QUIET bronze and babbit success in sticking the wire to the shape and having it stay 
bearings; ADJUSTABLE foot-pedal control: UNUSUAL size there. We have been told that you can stick it down using 


one of the enameler’s gums but it pops off in the kiln. Can 


Before you buy, Write B & | . . . get full, free details; Point- you help?—E. D., Quebec, Can. 


by-point, we challenge comparison on QUALITY features You cannot fuse metal to metal by a gum. Gum is an 
Our price is still the best in the field! organic matter and, therefore, burns away in the kiln leav- 


ing nothing but ashes. Ashes cannot hold anything to any- 
thing! A simple way to attach the wires is to first cover 
the copper with a thin layer of enamel and fire it. If 
Bé& I Mfg. Co. Dept. c. Burlington, Wisc. you lay wires on the enamel and put it back into the kiln 

“Originators and Makers of famous B & I GEM MAKERS” the enamel will soften and the wires will sink down and 
will be held in place. Of course there are many more de- 
tails, but this is the general idea.—KATHE BERL. 


range. 


B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50. 








New Release! 


€e I am a studio instructor and have been receiving 
| rn iiss complaints about pinholes in the finished pieces. We use 


commercial glazes an greenware and fire only once, elimi- 
nating the cost of bisque firing. Can you help us retain our 


THESE DECALS ARE one-fire procedure and still eliminate pinholes?—P. D., 


(Registered Trademark Applied For) 





. Cleveland, O. 
$C-150-1 Shown Ye actual size Black - Outline Car- You might try a variety of casting slips to see if some 
toons of occupations, will pinhole less than others. There are some perfectly 
sports and hobbies. Most all are endowed workable bodies and glazes for one-fire procedure. If pin- 
with a warm, rich sense of humor. They're holes persist you can seal the greenware before glazing 


by painting on a very fine-grained slip or engobe. This 


wary adaptable to warn types of decor and should be a dense-firing, fine-grained slip that will fill or 


exceedingly apropos for mugs, ashtrays and oail ‘tbe Giahales tn the dew. 
other items. Another cause for pinholes is a glaze that is very stiff 
at its maturing temperature in the kiln. In other words, 
3 KINDS AVAILABLE NOW 15c ea tiny bubbles might form on the surface and because of the 
NEW. AND ONLY... . p very viscous nature of the glaze they will not heal properly. 
Selecting a glaze that flows better at high temperature and 
Send for FREE Persona-Toon Brochure applying it slightly heavier may also prove to be a solution. 


Copyrighted 1959 — CeramiCorner, Azusa 





if I have been mixing my own slip by starting with a 
prepared body and adding deflocculant (sodium silicate 
FULL SET OF CATALOGS - plus soda ash). I have been getting a very heavy settling 
on the bottom of the jars in which I store it; the slip scums 
heavily while it is poured in the mold and is setting up; the 
molds are becoming stained with yellow; some of the green- 
Catalogs Plus a Surprise Watermount Decal ware has a yellow stain on the edges when it dries. Can 
Assortment #671-D . Send only $1.00 ‘ . 

this be caused from too much electrolyte and if so how can 
the slip be neutralized. Our water is quite hard in this 
area but I have had many successful batches before.— 


bth & SAN GABRIEL, AZUSA. CALIF Mrs. C. W., Los Angeles, Calif. 
(Continued on Page 33) 
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Watermount Decals @ Molds e Jewelry Findings 
To cover mailing cost ............Send only 25¢ 
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Cirnadl Corner 
WATERMOUNT DECALS 
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CONVENTION HALL e ASBURY PARK, hI. J- 
— CERAMIC STUDIO New Jersey JACQUELYN CERAMIC STUDIO New York 
RTS & CRAFTS MONTHLY Michigan — 
ARTS & CRAFTS SHOP Pennsylvania _ hag cage cram Co. sit” a 
BEE BASCH DESIGNS Florida JEAN LEONARD CERAMICS New York 


BELL CERAMICS, INC. 
BERGEN BRUSH SUPPLIES 
3YRNE CERAMIC SUPPLY 


C & E CERAMICS 
C V H CoLorR LABORATORIES New Jersey 
CERAMIC COLORS, INC. California 
CERAMICHROME LABORATORIES California 
CERAMIC LEAGUES, INC. New Jersey 
CERAMICS By MADELINE Michigan 
CERAMICS MONTHLY MAGAZINE Ohio 
CERAMIC STUDIO WORKSHOP Pennsylvania 
CERAMIC WORKSHOP New Jersey 
CHAMPION MOLD Co. North Carolina 
CHUCK’S CERAMIC STUDIO Connecticut 
CHULA’S CERAMIC STUDIO Texas 
CREATIVE ART STUDIO New Jersey 
CREEK TURN POTTERY New Jersey 
THE CUSICKS Ohio 


DOBE DEPOT CERAMICS Oregon 
DOLLY CERAMICS New Jersey 
DELORES-ANNE STUDIO Pennsylvania 
DUNCAN CERAMIC PRopucTs' California 


F & S CERAMICS 

FINE ART BRUSH Co., INC. 
FORVOUR-MoRROW STUDIO New Jersey 
EDNA GARDE STUDIO New York 
GARDEN STATE CERAMICS, INC. New Jersey 
GARE CERAMIC SUPPLY Co. Massachusetts 
SYBIL GARVIN CERAMICS Connecticut 
GENE’S CERAMICS New Jersey 
MARY GROHS DECALS New Jersey 


WINONA HALE Texas 
HosBBy HEAVEN CERAMICS New Jersey 
HOLLAND MOLD SHOP New Jersey 
HOUSE OF ART New Jersey 


New Jersey 
New Jersey 
New Jersey 


Texas 


Pennsylvania 
New Jersey 


EXPOSITIONS 


THE LERHAUPTS 
ANN LIEBAU 


New Jersey 
New Jersey 


LORRAINE CERAMICS California 
MARLENE’S New Jersey 
MARX BRUSH MFG. Co. New York 
MARYLAND CERAMIC HOUSE Maryland 
MAYCO COLORS California 
MOUNTAINSIDE CERAMICS New Jersey 


NATIONAL ARTCRAFT SUPPLY CO. Ohio 
NEW ENGLAND CERAMIC LEAGUES Mass. 


NEWELL STUDIOS California 
NORMAN CERAMICS Co., INC. New York 
NORRIS CERAMIC HOUSE Texas 
OLEVIA CERAMICS New York 


OMEGA MOLD COMPANY New Jersey 


PiEPER POTTERY New Jersey 
POPULAR CERAMICS MAGAZINE California 
PORCELAIN BUTTON BEAUTIES New Jersey 


RADIANT CERAMIC CORP. New Jersey 
MARY REED POTTERY New Jersey 
REGINA CERAMIC ART STUDIO New Jersey 


RE-WARD California 
RICH-LYNNE CERAMICS New Jersey 
LUDWIG SCHMID MOLDS New Jersey 
AL SCHOELLKOPF Pennsylvania 


SHEESLEY’S STUDIO Idaho 
SPECIALIZED CERAMICS, CORP. New Jersey 
STAROLA CERAMIC South Dakota 
STOBE BROOK STUDIO New Jersey 
DoROTHY STREETER STUDIO Rhode Island 
WHITE HoRSsE MOLD Co., INC. New Jersey 
JACK D. WOLFE Co., INC. New York 
WooLSEY CHINA SUPPLIES Pennsylvania 


ZELBUR CERAMIC SUPPLIES New Jersey 


INC 


JERRY GASQUE, Managing Director 
CONVENTION HALL, ASBURY PARK, N. J. 
TELEPHONES PROSPECT 5-8966: 6-6260 





APRIL, 1959 











"gg e6od uo supaddo moys uDBiyripy ayy uo Asoys Ww “404 
-DN4SU! UD SI SYS B4IBYM JY JO O4NJYSU] PUD/BAZj> 4; WO. @2UeSqGD 
JO Gada S.4DaA D UO AyuasiN2 si ays *("Y>1;) Ly jo Awepoo2y yoolg 
“UDI pud ju jo Awappry njnjouopy ayy ‘HOMD,Y jo Ayissaaiur) Ou4 
{2 P2IPNs PUD | B4DjSg YOS,, 4NO UI UIOG SOM OZaDyD] SsIW *,,2/ip 40 
saqqowDIp D uyiMm UBiy 2/7 asp sdnd ayy “sajowoIp ul | Yy/ Ss! 4! puo 
Spsy JO @4Mgigsuy 410440Q yy yO As@ysNnoD :O4OUg 7 


We 


ee se. pti g 





we 31 10d euy yo yyBiey ‘ajpuny coqwing ey; BSuipnjouy “you juesod 
-sud4j © Si @z0j5 ayy “y2Dj]q PUD enjiq UI UOlWDIODeP pesayods puo 
peysnig yin kpog uUMOJg DB BADY sdnd xis puD jodoay ayy “uewsyOI> 
“Sify UOBiyr1~y ays JO UOIIGIYXZ JONUU YjUsE4JIY) B44 }O aZI4g asDY> 
-ing Ajaiv0g suapunoy a4; UOM ‘niNjoUdF{ JO OZADYD] OyIYsSO] ssIVy 


Aq 4a 0a} asDmauojs Buluuim-aziig 2YQUOW 3943 JO Ig SW 








CERAMICS MONTHLY 


10 





ae eee ae ee 


ae 


eo 


ee ee ee 


ES 














Shaping Enamel Pieces While Still Hot 


During firing, both copper and glass become soft; 
but copper needs a much higher temperature than glass 
to soften. At the temperature we employ to make enamel 
melt and fuse with the metal base, the copper changes 
from rigid to flexible; and, if all goes well, in practically 
no time after the piece is taken from the kiln, the enamel 
has hardened, the copper stiffened up again and the 
piece is in the same shape as when placed in the kiln. 

Sometimes it does not work so well and a piece can 
get out of shape in the kiln. A flat piece can warp, a 
domed one sink in, a round one look more-or-less free 
form, etc. This is not exactly a pleasure but could be 
worth some trouble. 

If we act with great speed when the piece is taken 
out of the kiln it will still be soft enough to be put back 
into shape. We need a plain slab of stone or marble 
(something flat that cannot burn), two spatulas or putty 
knives and a good flat-bottomed weight (bench anvil or 
even a flat iron). A warped flat piece is quickly picked 
up from the firing rack with the spatulas, flopped on the 
flat surface and just as quickly weighted down. The 
weight stays in place until the piece is cooled off. A mis- 
shapen round tray or a domed piece that has sunk in is 
flopped upside down on the stone, the dent is straight- 
ened out by pressure of the spatula. In all these cases if 
you have taken too much time through lack of experience 
and the piece has cooled off too quickly for your tempo, 
it can be put back in the kiln and the procedure repeat- 
ed until the piece is perfect. 

All these are cures and remedies for sick pieces and 
the only way to fix them back to health. We say “Thank 
you” to the patron saint of enameling that an enamel 


stays pliable for a short moment after firing. 
7 A 

tees Pie 5 

— 

There is another feature to this shaping of enamel 
pieces while still hot. We can change it to something 
completely different from the original shape, something 
more glamorous. Any tray, when still hot, can be made 
into a sort of cradle shape by taking a spatula in each 
hand, and with even pressure, squeeze toward the center 


(see sketch 1). You can bend up on three spots, too, 
which makes an even more interesting piece. 


SKETCH =1 





EXCLUSIVE MOLDS by 
PROGRESSIVE DESIGNERS 


#32 — Embossed folded 
edge centerpiece (mod- 
ern pond lily design) 
12"* x 10'' x I2"', $7.50 
#32 — A — Candleholder 
to match #32. Approx. 
» «= F"”, Gam 





236 — Platform cond’ment 
bowl. 6'2'' x 4A" x 2'2", 
$2.60. 





+34 — Pond Lily 
10'' Plate (unusu- 


al, mere 5-leaf de- 
sign $3.75 
— 

=35 — Gawky - 


Pete pitcher. 8'/2"' 
x 5'2'', $6.10 





= 33—Cutaway free form bowl. 
May also be used for hanging 
planter. 12''x4''x5'', $5.90. 








5% packing charge: No COD orders please. 
All molds FOB Beverly, 


Mass. Contact your dealer 
— ° or order direct. Send name 
for free mailing list. Dis- 
tributors invited. 
Mailing Address: 


MOLDS ox 632, Lynnfield, Mass. 
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hobbyist 
HUNKY triple 7 
beam 
balance 























MODEL 
750-S 


list price... 






Capacity may be extended from 610 to 2610 grams 
with use of Attachment Weight Set ................ $5.00 














Sav-a-di 





YQ 

THE FINEST FEATURE 
AND LINING BRUSH 
EVER DEVELOPED 


Buy Your Sav-A-Dip Brushes from these Authorized Distributors: 


Ceramic Art Treasure House, Inc. Art-Craft Supplies, Inc. 
3662-64 S. Perry, Montgomery, Ala. 180 N. W. 62nd St., Miami, Fla 


Sue's Ceramics 
164 Sunrise Dr., Syracuse 5, N. Y. FO. bon ten Norfolk, Va. 


Rateville Gorauis Studie Ann Liebau Ceramic Studio 


19 Vine St., Scotia, N. Y. - 
Satin Qremis Supply 173 Belmont Ave., N. Arlington, N. J 
‘ Old-Trail Studio 


962 E. Fulton St., S. 
7021 Bluffton, Fort Wayne, Ind 


Grand Rapids, Michigan 
Mayfair Art Supplies Anderson Ceramics Co. 
Box 789, Anderson, S. C. 


884 Willett, Riverside, R. | 

Woodcleft Ceramics & Crafts Oita: Gacenien 

<2 ‘Weodclott Ave., Freeport, M. V. -i69'Coattia Ave., Blaghamton, WN. Y 
Hazel Hurley Studio 


Beckers Ceramic Supply Co. 
830 Warren Ave., Downers Grove, II 


426 Lincoln Way West 
Ceramic Work Shop 


New Oxford, Pa. 
Brookside Ceramics 
8027 Frankfort Ave., Phila. 36, Pa 


520 Chicopee, Williamansett, Mass. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


Lyndhurst, N.J. 
BERAMIC 


110 Stuyvesant Ave. 
Phone: GEneva 8-7018 


Pioneers in the 


Cable address: 


i ulelaleinelaieia-s 





of Ceramic Brushes 








The Cole Potter's Wheel 


A new concept of man's first machine, 


Incorporates a heavy 
cast iron fly wheel, ma 
chined to perfect balance, 
assuring vibrationless mo- 
mentum. A ' hp elec- 
tric motor, with friction 
drive pully, powers the 
wheel. The drive auto 
matically disengages, 
freeing the fly wheel 
to spin smoothly § and 
forcefully. 





The tripod frame is 
of welded steel. Finest 
quality sexled ball beur- 
ings aline the shaft. 
The 12” throwing head 
is heavy machined alum- 
inum, designed for easy 
remov.l and positive po- 


sitioning for work. 


An outstanding inno 
vation of the Cole Pot- 
ter’s Wheel is the rug- 
ged Fiberglass reinforc- 
ed plastic splash pan. 
It’s modern functional 
design allows worker 
proper body stance. The 
splash pan is easily re- 
moved for cleaning. 





THE COLE POTTER'S WHEEL is precision engineered 
to incorporate the exacting requirements demanded by 
the skilled craftsman. It is especially desirable for stu- 
dent use, as excellence in performance is a prerequisite 
for fast learning and bod workmanship. 


Only $250.00 F.O.B. Sharon, Conn. 
COLE CERAMIC LABORATORIES 


GAY-WAY, SHARON, CONNECTICUT 














Siggetliont 


from our 


Hint For Goofers 


I goofed by forgetting to put holes in the back of two 
plates for hanging while they were still unfired. I had them 
fired then had to drill the holes with an electric drill. It was 
taking too long so I decided to wet the plates. The holes 
went through in no time. 


readers 


Emily Jennings, Pittsburgh, Pa 


Keep Areas Glaze-Free 
When making ceramic beads, pendants or anything 
which must be glazed on all sides and suspended in the 
kiln through a hole, apply wax resist with a very small 
brush inside the holes from each side before glazing. The 
holes remain free of glaze and you save many beads which 
might be lost by sticking to the wire in firing. 
Gladden Studios, Detroit, Mich. 


Tile-Warpage Prevented 
Use grog in the clay then lay a piece of oil cloth, shiny 
side down, on the floor. Take a large ball of clay and throw 
it on the oil cloth. Lift it carefully keeping finger impres- 
sions out of the center part to avoid air pockets. Keep 
throwing the ball of clay, first on one side, then the other 
until it is quite flat. Place it on the table and finish flat- 
tening with the rolling pin. Cut shallow grooves on the 
under side of the tile and dry on a flat surface. I haven't 
had a warped tile since I began following this method. 
—Ruth Hoss, Enon, Ohio 


Continued on Page 31 





ENAMELING: Shaping While Hot 
(Continued from Page 11 

You ask why these pieces were not shaped before 
they were enameled. They could be, but there are oc- 
casions when the “shaping while hot” business is of great 
advantage—for people who have not much practice in 
having the enamel stay on a slant surface; or when the 
swirling technique is used; or when lumps or threads 
have been applied. By shaping while still hot your work 
can be done on a shallow base and nothing can slide 
down the slanted surface for you. 


-— 


On. O 
— \ _ Wa ao 
SKETCH +2 eine a 


Also, if you want a piece taller than the firing cham- 
ber of your kiln you can bend it while hot and this will 
get you out of the dilemma without the help of a magi- 
cian. 

Flat pieces can be shaped quickly into any possible 
shape. If you pick up a strip on both ends with pliers and 
quickly twist into curls and coils and spirals, for jewelry 
or sculpture, you have pieces you would have a hard 
time trying to enamel on both sides in the ordinary way 
(see sketch 2). To do this for the first time needs a great 
deal of courage and it is adventurous when you try it 
but you’ll have lots of fun and good results. @ 
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TOMORROW'S CERAMIC PRODUCTS 


TODAY ... FROM GARE 





THERE MUST BE 
A REASON WHY 


Symphony Ceramic Colors 


are first choice in cer- 
amic workshops in the 


Metropolitan New York 
Public School System 
comprising hundreds of 


schools. 


THAT REASON IS 
QUALITY ... 


quality you can trust... 
time after time ... jar 
after jar. You see, Sym- 
phony Ceramic Colors 
were developed by an 
Alfred University Ceramic 
Engineer who has institut- 
ed and maintained the in- 
dustry’s most rigid stand- 
ards on every Symphony 
product. 


xn 


When you consider these 
facts, doesn't it make 
sense to use Symphony 
Colors in your school 


system, too? 
xxwnrwnk 


Check our Delivered Prices 


From 1 oz. to 1 gallon 
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Send show announcements early—WHERE TO 
SHOW: three months ahead of entry date; 
WHERE TO GO: at least six weeks before 
opening. 


WHERE TO SHOW 


New York, BUFFALO 
May 16-17 
The Western Chapter of the New York 
State Ceramic Ass’n., Inc. will hold 
their 7th Annual Amateur Competitive 
Ceramic Exhibit at the Buffalo Museum 
of Science, Humboldt Pkwy. Any 
amateur is eligible for competition if he 
enters through a member studio of the 
Chapter. For further information write 
to Guy H. Moore, Corresponding Secy., 
122 Crestwood Avenue, Buffalo 16. 


New York, DouGLaston 

May 17-29 

Art League of Long Island 29th Spring 
National Show. All artists eligible. 
Media: oil, watercolor, graphics, sculp- 
ture. Fee: $5 for non-members. Jury; 
prizes. Deadline for work: April 25. 
For additional information write F. R. 
Ferryman, 44-21 Douglaston Pkwy. 


Ono, ToLepo 
May 3-24 
The Toledo Area Artists will hold their 
tist annual exhibition at the Toledo 
Museum of Art. Entries in all recognized 
art media. Jury. Entry fee $3. Cash, 
special awards, purchase prizes. Dead- 
line for work April 11. For additional 
information write June Albright, corres- 
ponding secretary, Toledo Federation of 


Art Societies, 2635 Gunckel Blvd. 


‘Texas, BEAUMONT 

May 10-29 
Eighth Annual Exhibition of the Beau- 
mont Art Museum. Open to residents of 
Louisiana, Mississippi and Texas. Media 
includes ceramic sculpture. Fee $5. Jury: 
purchase prizes. Entry cards due April 
8; work due April 10. Write Beaumont 
Art Museum, 2675 Gulft St. 


WISCONSIN, WAUSAU 

May 3-17 

Marathon County Historical Society 
Exhibition. Open to residents and form- 
er residents of Marathon county. All 
media. Jury; purchase prizes. No fee. 
Work due April 22-24. For additional 
information write Edward T, Schoen- 
berger, 403 McIndoe St. 


WHERE TO GO 


ALABAMA, MONTGOMERY 

April 24-26 

The second statewide Ceramic Exhibit 
sponsored by the City Recreation De- 
partment, At the Cloverdale Community 
Center. 


CANADA, MONTREAL 
through April 
Biennial exhibition “Canadian Ceramics 
of 1959” sponsored by the Canadian 
(Continued on Page 30) 











Magic Blending 
Glazes 


For unlimited, startling, glaze ef- 
fects apply, directly to greenware, 
two coats of any of the Brilliant or 
Confetti glazes over two coats of 
Magic Blending glaze and one 
fire. 


FINE ART GLAZES Beauti- 


ful by themselves, terrific in com- 
bination, one glaze over another. 


LUSTRES 20 beautiful colors. 


Specially prepared for easy paint- 
ing. Gold and Platinum. 


C-10 The most versatile glaze 
available. Powder or liquid form. 
Non-running and lead-free. Cone 
06 to 6. A must for lustre work. 


UNDERGLAZES 50 pure, clear 


colors. Easy to use, terrific results. 


ONE STROKE 30 colors avail- 


able in these beautiful under- 
glazes. 


RENAISSANCE Brilliant, An- 
tique and Satin Matt glazes. Lead- 
free. A magnificent color array. 


CONFETTI The most talked 


about beautifully speckled glossy 
and matt glazes. Cone 06 to 04. 


LAVA GLAZES In white and 


beautiful colors and the new spec- 
kled Lava glazes. 


lf You Have Never Used 
RENAISSANCE You Have 
Not Used The Best 


Send for catalog. 


NILS CEDERBORG 
ASSOCIATES 





LAKEWOOD, N. J. 


Phone Lakewood 6-054? 
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FREE CATALOG 
No. 44—60 pages 


CERAMIC DECORATION 
60 pg. Book—$1.00 


AMERICAN ART CLAY BOMPANY 


Indianapolis 24, 


litdiana 











EARTHENWARE bowl by Cile ale, took top award in ceramics, 
Decorated in blue gray. Diameter 11!/2”; height 4!/2”. 


Show Time: 


Creative Crafts Exhibition 


THE THIRD Biennial Exhibition 
of Creative crafts was held last fall in 
the foyer of the Natural History 
Building, Smithsonian _ Institution. 
Washington, D. C. It was open to all 
crafts; residents of the District of 
Columbia, Maryland and Virginia 
were eligible. 

The Creative Crafts Show is spon- 
sored by the Ceramic Guild of 
Bethesda, Cherry Tree Textile De- 
signers, Clay Pigeons Ceramic Work- 
shop, Designer - Weavers, Potomac 
Craftsmen and The Kiln Club of 
Washington. 

Out of 465 entries, 148 pieces were 
selected for exhibition. Judging the 


IRON-RED vase by Eleanor Hodgson received 
third prize. Incised lines with blue and tur- 
quoise color splashes over iron-red back- 


ground. Height 8”. 


STONEWARE Storage Jar by Sonia Gordon 
was awarded second prize. The piece has a 
combed texture and was decorated in black 
and tan. Height 6”. 





show were David RK. Campbell, vice- 
president of the American Crafts- 
mens Council (N.Y.); Adelyn Bree- 
skin, Director of the Baltimore 
Museum of Art: and Olin Russum. 
designer-craftsman of Monkton 

Winning top honor for ceramic 
sculpture was Loris Love Suite, for a 
group of bottles see cover: also de- 
tails on page 5). Other prizes went 
to Cile Mercer, Sonia Gordon and 
Elee Hodgson. The enameling award 
was given to Gwendolyn Anderson 
for “Maturity”, an enamel on steel 
plaque. Photos taken by Fremont 
Davis of some of the prize-winning 
ceramics are shown. @ 
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WATCH YOUR FEET! 


by DIDIER JOURNEAUX 


Bovrers ARE NATURALLY led to think of the world as 
containing two kinds of things. These are, in order of decreasing 
importance: (A) Pots, that is, anything of clay; (B) Non-Pots. 

Pots are one step lower than humans and like them, stand on feet. 
Like human feet, pots’ feet are generally out of plain sight, come 

in many funny shapes, and are often given pretty much of a beating 
rather than proper care. Shaping the foot is, most of the time, 

the last operation performed on a wheel-thrown pot before it is fired. 
But the foot was hidden in the clay while the rest of the pot was 
being made. If, after the pot is trimmed, it shows that the foot 
should be where no clay has been left for it, the potter has three 
choices: scrap the pot; waste a lot of time building a new foot: 

or end up with a queer-looking pot. The moral is—think about the 
foot when you start if you want to end up with an orthopedic pot. 
Have the clay for the foot in the right place after the clay ball 

has been opened and before you pull it into a cylinder. Bear in 
mind that the foot is intimately tied up in many ways with the 
other parts of the pot. Morphologically, the foot may be merely 

the undefined bottom part of the pot, but it becomes more in- 


(Please turn the Page) 



























































WATCH YOUR FEET... 


teresting if it has its own outline more or less distinct 
from the outline of the body of the pot. 

Esthetically, both foot and lip emphasize the shape 
of the pot, and should be pretty recognizably related to 
it to accomplish their purpose. As a corollary, the style 
of the foot should relate to the style of the lip. A stiff 
foot seems out of place with a graceful lip, or a massive 
foot with a delicate lip, and vice versa. 

Organically, however, there is a vast difference be- 
tween the foot and the lip. A pot is a sort of hollow 
column. The lip may be viewed as separating the outside 
surface of the pot from the inside surface; or separating 
the pot from a lid, a bouquet of flowers, a lamp shade, 
or just the empty space above it. The foot separates the 
outside surface from the flat support on which it is gen- 
erally resting, an entirely different problem of composi- 
tion. You may prefer to think of it as joining rather than 
separating but that does not seem to alter the problem 
to be solved. 

Functionally, if it rests on a base, the foot supports 
the pot and should more or less successfully resist its 
tipping over. 

Dimensionally, the width of the foot, compared to 
that of the pot, may be the same, or greater, but more 
often smaller. In tall bottles and cylindrical vases a foot 
as wide as the pot is desirable for stability and is satisfy- 
ing to look at (Fig. 1). If less stability is acceptable some 
constriction may be imposed on the foot to make it dis- 
tinct. A simple sharp-edged bevel (Fig. 2) reminds of the 
solidity of rock. One with a double curve (Fig. 3) recalls 
the activity of plant life. 

Protruding feet are, of course, the most stable but 
they must be used with great discretion. The abruptly 
flaring foot (Fig. 4) for example, is entirely out of tune 
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with the pot which is gradually constricted in its lower 
half. As a result the foot anchors the pot to the table 
in a most unpleasant manner. 

A protruding foot is inherent in stemware, which 
is uncommon in clay, probably because it is tricky to 
make. For practical reasons the stem is thick and hollow 
and forms part of the foot--in fact, stemware may be 
mostly foot (Fig. 5). This gives ample room for a pleas- 
ing transition between the bow! and the foot. 

In low pots a narrow foot is common and is more 
graceful than a broad one. To some extent it gives the 
pot the feeling of floating on air or of growing out of 
the table in the manner of a rose bush. To meet reason- 
able stability requirements, however, it is wise to make 
the foot at least one-third of the greatest width of the 
pot (Fig. 6). 

Structurally, the foot contributes more or less to the 
rigidity of the pot. A spherical pot does not depend too 
much on it as it is difficult to deform even when it be- 
comes somewhat plastic in the kiln. On the contrary, it 
is no trick at all to make a thin cylinder become oval. 
If its foot is thin and rests on a warped shelf during 
firing, it tends to conform to the shelf when reaching 
stoneware temperature. This in turn is likely to make 
the pot warp. This may be avoided either by building 
a rigid foot or by firing the pot with a lid on its unglazed 
lip. 

The foot is also expected to manfully withstand a 
heap of abuse, whereas nobody is surprised at the lip 
chipping from a casual encounter with a faucet, the 
sink or the floor. Still the foot should not be so heavy 
as to upset the balance of the pot. Users resent having 
to struggle with bottles and pitchers to pour the contents. 

The foot is often the victim of poor judgment in 
applying runny glazes on the body. The excess may run 
down and turn the foot into a shapeless blob at the best, 
and weld it fast to the kiln at the worst. 
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Stoneware pots are usually dry-footed. That is, the 
surface resting on the shelf is supposedly free of glaze. 
In that respect, pots spray-glazed by beginners fall into 
two classes: (A) Pots with dirty feet—these may be 
cleaned with water and strong language, or else left 
unfired; (B) Pots with clean feet—these are collector’s 
items. The kiln loader’s fond eye follows them with nos- 
talgia as they sink into the anonymity of the kiln load. 

It is axiomatic that, where it is in plain sight, the 
inside surface of a pot should be as well shaped as the out- 
side surface. Very often it isn’t, because it is not practical 
to trim the defects out of it. The beginner who would 
right away make a pot worth keeping would be wise to 
tackle first a simple shape, such as the spherical bow] 
of (Fig. 7). Its lip is as simple as can be, so it can be 
made with the simplest kind of foot—just a flat bottom. 
in the middle when it 
is thrown. When the bow] pops off the bat the side is 
trimmed to the least thickness the potter’s skill will allow, 
which is seldom below 4g”. The foot may be tooled or 
scraped a little to make it slightly concave so it won't 
rock and roll on the table. 

You may prefer to leave it flat. If you used a beat- 
up bat its scars will be molded into the foot. To erase 


The foot may be as thin as 4” 


them throw a few drops of water on a flat piece of glass 
laid on the table and rub the foot on the wet surface 
for a few seconds. Take the bowl away from the glass 
as soon as you stop rubbing or else it will stick and won't 
come off without damage. 

When glaze is applied to the bisqued bow] it should 


not reach clear to the table. If it did it would stick to 
the shelf in the kiln. A thin glaze that does not boil 
violently may safely reach within 1/32” from the table 
(Fig. 8). But as the foot of the bowl is slanting, the dis- 
tance between the edge of the glaze and the edge of the 
foot must measure considerably more than 1/32”. A 
slip glaze that forms spots in a cover glaze by boiling 
through it will have to be kept back still farther. 

To keep the foot free of glaze it may be protected 
by a coat of wax, applied by dipping or brushing. This 
may be hot beeswax, hot petroleum wax or an emulsion 
of petroleum wax in water. The latter has to dry before 
glaze is applied, but heat cannot be used for that. It 
melts the wax which soaks into the porous bisque. Even 
when dry the wax emulsion does not do a perfect job. 
Glaze drops remain on the wax and must be wiped off 
with a wet sponge. 

The bowl may be glazed first on the inside. To 
glaze the outside by spraying set the bow] upside down 
on a tin can topped by a piece of rag and supported on 
a banding wheel (Fig. 9). Instead of wax a tin can may 
be used for shielding the foot from the glaze spray. This 
can be a problem as can manufacturers are uncoopera- 
tive in making cans to fit your pots. A tin can with the 
bottom removed may be slit and squeezed to a smaller 
diameter. A sheet of plastic rolled into a tube may be 
held to the needed size by rubber bands. Paper will do 
for a single job. If one thing does not work don’t let that 
stump you; just try something else. 

Glaze may also be allowed to get on the foot as long 

(Please turn the Page) 
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WATCH YOUR FEET... 


as it is somehow removed before firing. If it is very thick 
scrape most of it off with a knife but be careful not to 
chip off any glaze that should stay on the bowl next 
to the foot. This may be done while the bow] is still 
on the banding wheel; but it is not enough—the foot 
must be cleaned clean. 

Rubbing the foot vigorously on a clean piece of car- 
peting tacked to a board is one way of doing it. The 
foot sinks into the short nap of the carpeting which 
brushes the glaze off the foot and a narrow band up 
the side as well. 

As some glazes dry pretty hard, it is often easier to 
remove the excess by sponging. Doing it as it should be 
done is just a matter of common sense. The cardinal 
principle is that the foot gets no cleaner than the water 




















you use and the sponge that applies it. The tendency is 
to wring a sponge practically dry, crimp the corner into 
a point, and rub it on the foot like an eraser chasing 
a comma on the typewriter. This spreads the glaze 
around as much as it removes it. After such a treatment 
the foot may indeed look clean while it is still wet, but 
when it dries it shows a film of glaze 

What the excess glaze needs is to be flushed away. 
Better stand near a running faucet or a large pail of 
reasonably clean water. Hold the bowl right side up or 
at an angle so you can see the foot. Rub the foot with 
a very wet, nearly dripping plastic sponge held flat under 
the foot in the palm of your hand. Rinse the sponge 
time and again. 

Apply only slight pressure at first, rubbing until you 
see a narrow band of bare clay on the side of the bowl. 
If necessary, increase the pressure to make the sponge 
bulge a little more against the side of the bow] (Fig. 10 
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Look at the sponge——as long as it shows glaze the foot 
cannot possibly be clean. When the sponge comes off 
clean look at the nice, clean foot and enjoy it. 

The same bowl may be made more rigid and grace- 
ful without much more difficulty by providing a foot 
ring (Fig. 11). This means first of all that when you 
open the clay ball you have to leave a greater thickness 
of clay at the bottom of the hole—'%” to 34” will do. 
When trimming, keep the outside shape of the foot 
simple. In stoneware avoid a sharp edge (Fig. 12) or a 
thin edge (Fig. 13). If it did not chip in the green stage 
it may very well in the bisque and has a good chance of 

‘ggshell porcelain is 
something else; it is so light that it calls for a delicate 
foot and its fragility is taken for granted anyway. 


doing so in regular use. Of course, eg 


Trim the foot inside the foot ring as thin as you 
dare. Make it either concave as in Fig. /]] or convex, 
following the inside surface of the bowl as in Fig. 14. 
Be sure that the foot ring is high enough to avoid having 
the bowl resting on a bump in the middle as in Fig. 15. 
Ridiculous, did you say? Of course it is, but I see it be- 
ing done all the time and not always by beginners either. 

This is especially apt to happen if you must make 
a bowl with a conical inside surface (Fig. 16). An al- 
ternative of this defect is the foot of Fig. 17, which turns 
the bow] into a lethal missile. So, after the bowl is trim- 
med give the foot a long, hard, searching, jaundiced 
look. Do not merely hold it in front of your face, but 
think of all the things that could be wrong with it be- 
fore it is too late to correct them. 

Lay a ruler across the foot ring. If the surface with- 
in the foot ring comes within ge” of the ruler it is safer 
to plan not to glaze it. Even if the clearance is over ed 
it better not be glazed with a slip glaze that boils through 
a cover glaze so as to avoid accidents in glaze firing. 

Another simple form of bowl is the Japanese tea 
bowl of Fig. 18. The foot of this bowl may be a straight 
cvlinder with rounded edges. If the foot is made too low 
the bottom of the bow! will come so close to the shelf 
that it will have to be left unglazed. In large flat bowls 
two or three foot rings may be provided to prevent the 
bottom of: the bowl from sagging in the kiln (Fig. 19). 
Unless the shape of the lip prevents it 
the foot may flare outward (Fig. 20) 
or taper inward (Fig. 27). It 


“FEET NEED not be 

merely the undefined bottom 

part of a pot. They can do wonderful 
things for pottery—like make 

them seem to float on air or grow 
out of the table in the 


manner of a rose bush." 
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may have a concave outline (Fig. 22) or a convex one 
(Fig. 23). 

Dishes usually have a broad foot supporting rela- 
tively little weight. Their foot may have a rounded sur- 
face, which is easier to make than a flat surface. In taller 
pots, however, the foot ring is smaller and carries a more 
concentrated weight. A flat surface is then a must to 
avoid gouging the tables in your home. 

Sometimes, in a tall piece the foot is very tall and 
flimsy. It may even be thrown separately (Fig. 24). When 
the pot is fired to stoneware, the foot shrinks and creeps 
on the shelf. It may then warp or crack, unless it is set 
on a slab which shrinks with it and pulls it together. 

The foot rings of pots are occasionally notched for 
different reasons. Bernard Leach reports that the foot 
rings of Korean tea bowls were notched to hold the cords 
tying them for shipment. Often the foot ring is almost 
as broad as the pot in tall bottles, vases, lamp bases and 
planters. Notching the foot ring can be an excellent way 
of giving wings to a massive-looking foot. From the 
standpoint of firing, however, this is pure mayhem. If the 
foot is greatly weakened it had better be set on a slab 
for firing. 

Lids too are pots and may be said to have feet with 
all their built-in problems. Worse yet, a lid that warps in 
firing may no longer fit the lip of its pot. For that rea- 
son, if you can stand an unglazed edge, better fire the 
lid in place on the pot. With proper precautions, they 
will not stick together. 

A pretty chunky lid resting on its rim should not 
warp noticeably. Of course, its rim must be left unglazed 
for firing. If you must have a glazed rim build the lid 
so that it can be supported away from the rim. If the 
finial is circular, the lid can be fired upside down (Fig. 
25) by leaving the edge of the finial unglazed. This is 
a specially handy trick for firing lids having deep, flimsy 
flanges without having to bother with slabs to support 
them. 

Thus well-built feet are more work than may ap- 
pear necessary at first blush. But if ceramics is to be fun, 
something must be accomplished; and nothing worth- 
while is achieved without work, even if it feels like play. @ 











LONG ISLAND GRADE SCHOOLERS TAKE... 


FIELD TRIPS for q 


by LEE LEVY 


W ears AGO, conven- 
tional methods of educa- 
tion required that children 
be limited to the classroom 
and the three “R’s.”” Mod- 
ern education, on the 
other hand, encourages a 
broader educational hori- 
zon. Diversified cultural 
and educational opportu- 
nities are offered through 
our public school systems, 
and efforts are made to 
relate outside activities to 
classroom subjects. 





The upper grades here 
in Levittown have shop 
facilities, and ceramics is part of the prescribed curricu- 
lum in these grades. In the lower grades, however, 
ceramics frequently is introduced through a field trip 
or a Classroom session. 

For several years, my husband and I have made 
many trips to the public schools, at the request of teach- 
ers, to conduct special ceramic projects. These projects 
were so successful that soon there were more requests 
than our time allowed. 

Two years ago, we built our studio and initiated the 
field trip idea. Since that time, more than 2,000 local 
school children have tried their hands at creative ceramics 
or copper enameling. 

Our studio, which accommodates 30 people comfort- 
ably, is available to grade school teachers in the area for 
the purpose of combining field trips and workshop proj- 
ects for their classes. The teachers feel that these trips 
are very worthwhile since they usually are co-ordinated 
with classroom studies. 

A field trip is not just a casual affair. It is a work- 
ing, participative experience. I feel that this exposure 
to clay broadens the children’s field of study, gives them 
the benefit of a clay experience, and achieves for them 
a sense of great accomplishment. For many children, it 
also sparks the beginning of a continuance of clay work. 

These field trips have the additional benefit of mass 
exposure to ceramics on a sound educational basis. The 
trips have resulted in a widespread interest in ceramics 
and have stimulated the PTA groups in three of our 
elementary schools to raise funds to provide for three kilns 
and supplies so that ceramics may be pursued in the 
schools. 

We have a large 20’ x 331’ area in our studio and 
also a smaller 7’ x 10’ L-shaped area. The smaller area 
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contains water facilities, kilns, firing racks and storage. 
The main work area occupies more than two-thirds of 
the larger room and is furnished with four sturdy 3’ x 7’ 
work tables. Seating facilities consist of 24 steel stools, 
adjustable for height, and two benches. During the day, 
windows provide ample light for all work, while fluor- 
escent lighting supplies illumination for dull days and 
night work. 

The general atmosphere of the room is cheerful 
and bright. A variety of hand-built pottery, wheel-thrown 
ware, sculpture, mosaic work and copper-enameled pieces 
are attractively displayed around the room. The children 
are allowed to pick up and feel the pottery as well as 
look at it. 
terial is readily available for reference when needed 


Books, magazines and various illustrative ma- 


Since the innovation of the field trip project, we 
have had an increased interest from teachers in sur- 
rounding communities; from various children’s groups 
including 4-H, Brownie groups, Boy Scouts, Girl Scouts, 
Cerebral 


Palsy and similar organizations; and 


adult groups as well. 


many 


Arrangements for field trips are made with us by 
the classroom teacher. The teachers and art teachers in- 
itiate the field trip on a classroom basis, and the teacher 
and I make all the necessary arrangements, The teacher 
obtains parental permission, in writing, for the children 
to leave the classroom for the trip. In cases where the 
school is beyond walking distance, the teacher arranges 
for a school bus to transport the children. Bus arrange- 
ments are made so that the field trip is scheduled at a 
time when buses are available. 

Usually the groups consist of approximately 30 
children, Of course, smaller groups would be most de- 
sirable. This would allow a free floating situation in 
which the children could get their own clay from the 
crocks, and provide their own water and tools. In view 
of the size of the groups and the time available, all 
setting up is done by us before the lesson begins. Balls 
of clay are prepared ahead of time, water bowls are at 
the tables, work mats are in place, and a few basic tools 
are on each table. 

We try to establish a relaxed, informal atmosphere. 
The studio lesson is scheduled for approximately 90 
minutes, and we dispense with much of the technical 
aspects pertaining to ceramics. Each lesson is geared 
specifically to the interest and comprehension of the 
children involved. In preliminary discussions with the 
teacher, we decide whether the studio lesson should be 
related to a current classroom subject. 

Frequently, I find that I must precede the studio 
lesson with some studying of my own so I will be on 
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Studio operator 

and elementary teacher 
work together 

to co-ordinate clay 
projects with 


classroom studies 


familiar ground when I work with the children, If the 
class is studying about the American Indians, as is often 
prescribed in the fourth grade curriculum, we_ talk 
briefly and simply about Indian pottery. We explain 
that it was customary for the Indian squaw to make the 
pottery and cooking utensils, as well as prepare the food. 

The children always are encouraged to participate, 
and to further motivate their interest, we ask for sug- 
gestions and ideas about how we could represent the 
Indians through our clay. The lesson continues with 
the children making a variety of things which include 
bowls, dishes, model canoes, tepee tents, totem poles, 
masks, animals and jewelry. In one classroom the chil- 
dren made an Indian village and, during the supplemen- 
tary lesson at the studio, they provided inhabitants for 
their village. 

Another class recently studied the surface of the 
earth, and we correlated the classroom study by briefly 
discussing clay which constitutes an important part of 
the earth’s surface. We discussed how clay is formed 
through the weathering process, and why it is found in 
a variety of colors. In the studio, we show the children 
that clay removed from the earth may be red in color 
and, when it is fired, it may be pink, gray or almost 
white. We substantiate this with samples of fired and 
unfired clays. ‘ 

If the teacher is interested in pursuing this topic 
further, we provide her with samples and other ma- 
terials which can be used to implement a classroom 
lesson. At our studio, the children learn some basic 
facts about clay—that it is plastic, that the plasticity is 
gone forever once it is subjected to the heat of the kiln, 
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and that clay has infinitely more uses than they could 
begin to imagine. 

We discuss various methods of working clay — 
pressing, pounding, extruding, pulling, carving and add- 
ing. Following this discussion about this material of the 
earth, the children are eager to get their hands into it 
and explore its possibilities for themselves. 

After a group decides what it would like to make, 
we encourage them to make animals and people with 
sturdy legs so they will stand properly after firing. We 
tell them not to worry about making exact likenesses of 
animals . . . that it is more important to convey an idea 
rather than make an exact reproduction of a particular 
animal. If they are making bowls or dishes, we urge that 
they make them deep enough to be useful and sturdy 
enough to be practical. If they are making pitchers, we 
suggest a comfortable handle and a pouring spout that 
pours. We emphasize rounded edges for drinking cups 
and mugs. And, if the children are determined to add 
to the family collection of ash trays, we advise them to 
make their pieces large enough to hold several cigar 
stubs and perhaps a pipe. 

In all cases, we encourage the use of the objects they 
make since this gives maximum gratification to the work 
and completes their experience. 

Since working with “wet clay” is a new experience 
for most children, we ask them to close their eyes and 
handle the clay. Then we ask them to tell us how it feels. 
Comments are spontaneous, enthusiastic, and honest, re- 
flecting a variety of emotional responses, “It’s cold . . . 
it’s wet . . . it’s sticky . . . it feels like mud . . . squish 

(Please turn the page) 
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to offer suggestions and ideas. Author Lee Levy is shown in the foreground. 


... FIELD TRIPS FOR CERAMICS (continued) 


.. it's mushy . . . it feels good . . . it feels messy.” These 
are among the comments volunteered. Some children 
compare red clay to chocolate pudding; still others to 
dirt. 

We make a special point to explain and demonstrate 
each phase of the work simply so that the entire process 
is within the comprehension of even first graders, We 
show them clay in its moist state, when it is air dried, 





PROUDLY he displays his finished piece among the others. The 
pieces shown here represent the children's representation of a 
Norwegian village. 
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THE CHILDREN always are encouroged to participate in the discussions; and 





when it is once fired, and when it is decorated and 
glazed. We do not expect the children to understand any- 
thing that is not carefully explained to them 

Since it is not feasible to complete the projects in a 
single studio session, it is understood that the work will 
be continued in the class room with the help of the 
teacher. We provide the teacher with commercial un- 
derglaze colors, paint pans, and an assortment of inexpen- 
sive brushes. When the children’s pieces are dry enough 
to transport, they are picked up at the studio and brought 
to the school. The children decorate them and they are 
returned to us for firing. Our fee is nominal and includes 
the use of the studio for the field trip, materials and fir- 
ing. 

When time allows, I draw the potter's wheel into the 
center of the room and demonstrate “another method of 
working with clay.”. Mouths drop open and eyes stare in 
wonderment. I throw for them until the school bus pulls 
up to take my young friends back to their classroorns 
Buzzing with enthusiastic comments, the children depart 
talking about this wonderful “stuff” called clay ... the 
special oven that is hotter than the kitchen stove ... and 
the magic wheel that makes things. 

I have been fortunate to teach ceramics at many 
levels and to all age groups. It is a gratifying experience! 
But the greatest satisfaction and pleasure comes from the 
children and the knowledge that, although this field trip 
project may have been the first clay experience for many, 
it seldom is the last. Next year they will return again 
a year older, and a grade higher, but just as enthusias- 
tic. ©@ 








CERAMICS MONTHLY 


se 


nd 
id. 


id 


\- 





Carve Greenware & 


MAKE A MASK 


by PHYLLIS CUSICK 


€ arvinc OF GREENWARE is an excellent way to 
create your own shapes without necessarily starting with a 
ball of plastic clay. The shapes that lend themselves particu- 
larly to this idea are the rather popular flat forms. If you 
study these basic shapes you will be astonished at the many 
ideas that you will be able to work out. 

The project as shown here is a combination of green- 
ware carving and glaze inlay. Here are some general sug- 
gestions. 

1. Pour the casting quite heavily so that the edges are 
thick enough for carving. A thin casting will be brittle and 
quite difficult to cut. Clean the mold lines when the casting 
is leather hard. If you are making a piece for hanging, pierce 
the holes now. 

Trace or sketch vour design on the clean face of the 
casting. 

2. Using a sawblade cutter, carve the edges around the 
heads. making clean, smooth cuts. Avoid forcing the blade as 
it may break the casting; however, leather-hard greenware 
usually carves easily. If you carve dry greenware spray it 
thoroughly beforehand and keep dampening it as you work. 
Now scratch into the pencil sketch, making wide, clean cuts. 

3. Decorating is next. I applied a turquoise blue glaze 
to the faces and a brown, speckled matt glaze to the eyes. 
I scratched all of the carved lines again to remove the excess 
glaze. Then a brown matt glaze was put on the back of the 
piece and it was fired. After firing I rubbed a dark color in 
the sgraffito lines which worked like magic as an accent and 
also helped tie the entire decoration together. Wide bands of 
gold were painted on the eye sections and the entire piece 
was lightly spattered with gold. It was then fired, this time 
to the gold temperature (around cone 019 

At the right, the finished piece is shown ready for hang- 
ing. It has a hand-carved appearance that gives it a look 
of individuality. It was fun to make too—involving a little 
more thought than the ordinary painting of greenware. @ 





APRIL, 1959 





































WALL HANGINGS are best made 

from flat shapes, thickly cast. First 

sketch the motif in pencil; then cut 

areas away with a saw-blade knife and 
scratch in the pencil lines deep 

enough to remain permanently. Decorate 
to your own taste and whim: you are 
bound to end up with a conversation 
piece—like the “mask” shown above. 








TP ere ARE many easy ways to 
produce colorful enameled pieces that 
are pleasing to look at. In fact, 

JEWELRY takes to lustre through the use of various commer- 
crackle and vice versa. The delicate cially prepared materials you can 


hairlines of gold are a pleasing completely eliminate the need for 
decoration on earrings and scatter pins. 





technique and thinking. But this is 
hardly to be recommended! 

It is easy to fall into a rut and use 
materials that virtually make a dec- 
oration in themselves. No enamelist 
whether a hobbyist or a professional 
should deprive himself of these won- 
derful materials; but he is depriving 
himself of a great deal of potential if 
he doesn’t learn to use them to the 
fullest advantage. 

The technique described and dem- 
onstrated here, lustre crackle, falls 
into this category. It is one of the 
easiest enameling techniques to learn 
and it gives very interesting results. 
The entire procedure is as follows: 

Your metal shape is counter en- 
ameled: the face is enameled and 
fired as it would be in the ordinary 
way. The entire surface is then com- 





pletely covered with a medium, very 
even coating of liquid bright gold 
This is the regular gold that is used 

SUBTLE EFFECT on this round tray for china painting and other ceramic 
comes from dark colors under the gold. 


decorations. The piece is then fired 
again, During the firing the gold 





SIMPLE PROCEDURE starts with counteren- LIQUID BRIGHT gold is brushed on in an 
ameling, then applying the enamel to the even coating and the piece refired. (Note 
face and firing in the usual way. the clay wad holding the tiny vial of gold.) 
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LUSTRE CRACKLE 


WHAT IT IS-—WHAT IT DOES 


demonstrated by JIM KREITER 


crackles—that is, it breaks up into 
areas and shows hairlines of different 
lengths, shapes and widths. The color 
or colors enameled on initially will 
show through the gold crackle lines 
making an extremely interesting sur- 
face decoration. That is the entire 
procedure. 

Shown here are a few simple lustre 
crackle ideas. It can be used effective- 
ly on jewelry as shown above. On the 
round ashtray at left it is used with 
dark colors to give a subtle effect. Be- 
low another idea is shown where the 
lustre crackle is used on a series of 
squares which can be put together to 
form an interesting box top. The 
squares below were initially enameled 
in different colors—black, grey and 
white, to heighten the interest. 

If you haven't used gold in you 
enamel or ceramic work there are a 
couple of precautions you will want 
to follow. Gold comes in tiny vials 
which are very easily knocked over. 
The gold is expensive so waste is to be 
avoided. Set the vial in a wad of clay 
or through a hole in a matchbox to 
hold it upright. Brushes can be clean- 
ed in denatured alcohol. Gold doesn't 
need much heat—so avoid overfiring. 
Experiment initially until vou find 
the right time and temperature. @ 


lies" 
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FINISHED squares (for a jewelry box top) 
show the interesting crackle effects on back- 








grounds of gray, white and black. 


CERAMICS MONTHLY‘ 











d 





DESIGNS FOR HAND BUILDING: 


AN ORNATE FRUIT BOWL 


r 

| ie HOBBY craftsman (and 
the professional) is an inventor. His 
original idea, however, is no more im- 
portant than the methods he invents 
to give it form. To conceive the de- 
sign is of no value without an idea 
of how it can be constructed. 

(This thought was developed in 
the initial article in this series on 
Hand Building [November, 1956]; 
but I feel that it is worth exploring 
once again. ) 

As his experience accumulates a 
craftsman will find that inspiration 
for a design will often suggest its own 
method of construction, Conversely, a 
method of construction will often 
suggest a design. In any case the 
two — design and construction — are 
inseparable. Awareness of this fact is 
an important step toward realizing a 
successful design. 





In observing beginning — students 
and hobbyists at work, I have come 
to the conclusion that most people 
have an inherent good sense of de- 
sign. The reason so many end results 
(whether the work is in clay, metal, 
look crude, 


tortured and generally ill-proportion- 


wood or ether mediums 


ed is because the individuals cannot 
convert their mental images into 
realities. They know what they want 
to make--they simply cannot make 
things come out right! 

This is usually due to poor form- 
ing techniques, lack of inventive in- 
genuity, bad craftsmanship or to com- 
binations of these difficulties. 

How to end up with the desired 
finished product has been given pri- 
mary thought in this series of articles. 


A TAKE OFF on an ornate, 
antique compote, the bow! 
contrasts with the free shapes 
of the fruit to make 


a very pleasing spectacle. 
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by DON WOOD 


‘Towards that end particular empha- 
sis has been placed on aids to form- 
ing. If a clay bowl is to have the same 
shape as one of your aluminum mix- 
ing bowls, why not use the mixing 
bowl as a hump mold? If a pedestal 
or foot is to have the same general 
shape as a paper Dixie cup, why not 
use a paper dixie cup as the forming 
aid? These general thoughts led to 
something specific; namely the fruit 
bowl that is demonstrated here. 
Ordinarily large pieces like this 
fruit bowl would require the use of 
rather stiff clay in order to avoid 
collapse. At best the bowl would have 
to be allowed to stiffen enough to sup- 
port the foot pedestal before it could 



































be attached. In either case the possi- 
bility of cracking is increased because 
stiffer clay is harder to weld together 
into a homogenous mass; also, soft 
clay welded to stiffer clay causes 
strains during shrinkage which _ pro- 
duces cracking. 

Drying cracks and warping in the 
hand-building process can be virtu- 
ally eliminated by building the piece 
quickly—all at one time—with fairly 
soft clay. The support lent to the clay 
by these building devices allows this 
piece to be built in about 45 minutes, 
with clay soft enough to weld easily. 

You can follow the entire proced- 
ure through the text and accompany- 
ing photographs that follow. 

(Please turn the Page) 








Fruit Bowl .. . 


1. Since this was to be a large 
piece I was concerned with the ul- 
timate weight. To lighten it some- 
what I added sawdust to the clay, 
wedging it in carefully before the slabs 
were rolled out. Of course, the saw- 
dust burns out in the kiln leaving the 
body somewhat porous and noticeably 
lighter, 

The metal mixing bow] was cover- 
ed with one layer of aluminum foil to 
prevent the clay from sticking to the 
metal. This allows the removal of the 
metal form (when the clay has be- 
come leather hard and no _ longer 
needs extra support) so the clay can 
shrink normally in drying. Slabs of 
rolled-out clay are applied to the in- 
verted bowl and pressed firmly into 
place. 


2. The clay slabs are pounded to- 
gether where they overlap one an- 
other with a wooden paddle and the 
entire piece of clay is rendered to an 
even thickness. The cord wrapped 
around the paddle prevents the clay 
from sticking to it. 

3. The circle for the base of the 
pedestal was cut from a slab of clay 
with the aid of two different-size tin 
cans. Slip is painted on heavily so 
that it will ooze out the sides when the 
circle is pressed into place. The slip 
is made by mixing some of the same 
clay with an excess of water until a 
thick paste in formed. 

+. A paper Dixie cup of the appro- 
priate size is used as a support for the 
pedestal. The cup is rolled on its side 
on a slab of clay to imprint its pat- 
tern. The slab is cut along the impres- 
sion and rolled into a cylinder around 
the cup. The ends are firmly welded 
together. 

5. With the Dixie cup still inside. 
the clay cylinder is pressed into place 
with a flat block of wood. Here again 
a generous amount of slip was paint- 
ed on the surfaces that were to be 
joined together. The Dixie cup, and 
the metal pan under the clay bow] af- 
ford excellent support so that con- 
siderable pressure can be applied for 
a firm bond. There shouldn’t be any 
cracking apart here during drying or 
firing! 

6. The base is completed by adding 
another thick ring. This was formed 
by cutting an elongated strip of clay 
and forming a circle of the required 
size then welding the ends together. 
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1. ALUMINUM foil on a mixing bowl makes 
the “hump mold” for the basic shape. 


6. ANOTHER ring is added to complete the 
foot, giving the desired height. 


If you wish you can use a form here 
such as a larger-size Dixie cup or any 
that 
moved easily. The Dixie cup is col- 
lapsed and removed from the pedestal 
before the foot rim is fixed into place. 


other circular form can be re- 


Thick slip again is used to assure a 
permanent bond. 


7. With the whole piece fabricated 
the clay is allowed to stiffen evenly in 
the air until it can stand on the 
pedestal without collapsing. The 
metal bowl is removed carefully so as 
not to distort the clay. Then the alum- 
inum foil is peeled from the inside. 


8. To improve the proportions of 
the bowl a strip of clay was added 
to the top rim to make it a little 
higher and thicker. The heavy rim 
gave better balance to the foot rim 
and the flange at the joint of the 
bowl and pedestal. The thicker rim 
also helps prevent warping during 
firing and gives greater strength in 
use. 





2. A PADDLE pounds the slabs of clay into 
one well-wedged mass. 





is removed after the entire 


7. THE BOWL 


piece has had a chance to stiffen. 


9. Decorative elements are added 


with “round cookies” cut with small 
tin cans and applied with thick slip. 
Actually the bowl appeared a little 
“lopsided” and seemed to demand the 
addition of something on its weak 
side; the spots brought the area up to 
strength. ‘The spiral was cut into an 
area much, thus 


toning down that locality a little. All 


which bulged too 
of the decoration was done just before 
the clay became leather hard. 

10. With the bow] leather hard and 
able to handling it 
painted with different colored slips. 


withstand was 
The large white areas were painted 
with an oridinary paint brush, (You 
should always use a brush which is in 
scale with the job.) The cookies and 
the inside of the bowl were painted 
black and the other decorations red, 
blue and green. 


The completed, decorated piece is 
turned often so that it will dry even- 
ly and avoid warping. It is best to 
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3. A CIRCLE of clay will support the ped- 
estal; thick slip will prevent cracking. 





8. A STRIP of clay is added around the 
lip to satisty the esthetic needs. 


apply these slip decorations before the 
clay has completely dried. The higher 
the clay the 
the slip will flow 


the water content of 


easicl when the 
decoration is brushed on. If the clay 
is completely dry when it is painted 
with slip, brush marks may show, 
particularly where they overlap. 

lhe completed bowl, ready for glaz 
ing and firing, is shown at right. 

A semi-transparent glaze which 
fires to a slightly milky-white cast 
was sprayed on. This lent brilliance to 
the colors and helped pull the design 
together. The slip and the glaze seal- 
ed the lightweight 
making the bow] impervious to water. 


porous surface 
This bowl was meant to be a take- 
off on the rather ornate, antique fruit 
compotes we see in antique shops. 
The geometric forms of the bow! and 
the decoration contrast in a compli- 
mentary way. When filled, the bowl 
and the pleasing free forms of the 
fruit make a pleasant spectacle. @ 
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4. THE PEDESTAL is started 


clay around a Dixie cup. 


5. THE FOOT is pressed into place; 


slip again is used at the joints. 


by wrapping 










9. CLAY COOKIES are added as decorative 


other 


10. COLORED SLIPS are painted on, then 


elements; decoration is carved. glaze applied before final firing. 


THE GEOMETRIC 
forms of the bowl 
and the decoration 
contrast in a 


complimentary way. 
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The (fu) UNDERGLAZE Series 


Beginners Projects: 


REPEAT MOTIFS — 


demonstrated by MARC BELLAIRE 


EGINNERS in underglaze painting are often stop- 
ped before they can really get started because they 
attempt decorations that are too advanced for them. This 
has a bad effect on morale; and all too often the novice 
will quit and turn to something else. 

It is important, therefore—whether you are student 
or teacher—to be sure that the initial approaches are 
within easy grasp. Active decorations that sweep across 
a plate or wrap around a vase or lamp base are not easy 
to do. There are the problems of placement and spacing 
and some experience is required to do this properly. 
Handling of the brush is another difficulty since we are 
a nation devoted to pencils and pens rather than “clusters 
of flexible hairs.” 

The decorations shown here are good beginning 
projects since they eliminate both of the above potential 


BACKGROUND COLOR was put on with a sponge then the place- 


ment was sketched in roughly with a pencil. 





WHITE DOTS are “drilled” into the pattern by twisting a sgraftito 
tool between the fingers. The finished piece, glazed and fired is 
shown at the right. 
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problems. The designs are geometric and can be sketched 
in with a pencil (and ruler if you like). Moreover, long 
sweeping brush strokes are not required—-this is a project 
in printing with the brush. If you fill your brush and 
touch the entire side of it to the greenware surface you 
will find it leaves a very interesting shape. 

Pleasing patterns can be developed by the simple 
technique of repeating. Put these together and you have 
an interesting ceramic decoration. 

Study your surface before sketching your repeat 
motif, The pattern can follow the basic shape or it can 
work in counterpoint. Whichever you choose be sure 
they complement each other. ¢@ 


In this series of articles, no specific brand of underglaze is 
either suggested or implied. The nationally advertised brands are 
highly competitive in quality and price. Mr. Bellaire’s advice i 
to use those brands you feel give you the best results. 


» gecens be; . 


PRINTING with a small liner brush makes the floral shape. The 
brush is touched down in four directions and lifted cleanly. 
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1s SQUARE shape will 

ire receive o repeat 
motif. Large brush 
is laid down and 

pulled slightly 

to make the tail. 





SECOND color is 

; put in, completing 
the square pattern. 

Alternating 

dark and light 

brown underglaze 

he colors were used. 


FINE liner brush 

makes border 

decoration tying 

the motif 

together. The 

leats are veined; 

three patterns 

used for 

added interest. 

The completed piece, 


bisqued, glazed and 
refired is shown above. 
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MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 





Exclusive fully enclosed, safe design — no exposed mechanism 






Whether amateur or skilled artisan . . you'll find the smooth motorized 
operation . . . ease af control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 
Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 
You have complete hand freedom at all times . . . smooth instant 
change of speed from 30 to 150 rpm is contrclled by a foot pedal. 
Easy to use, even for handicapped persons. Use any '% HP motor. 
a Y, HP motor $16.95 when purchased with Master Potter's 
‘heel. 
Floor Model. Item 47b, Wt. 90 Ibs. Lists at 
$176.00—Factery Pried..<.0sccecescensess $94.50 
Bench Model. Item 47a, Wt. 45 Ibs. Lists at 
eee 


10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co. $69.95 


Dept. Y-49, Burlington, Wis. 


































































Look for HOLLAND'S 


New Molds at the '59 Ceramic Shows 

































H-864 $3.90 H-861 $5.80 
MODERN ASHTRAY ANTIQUE REVOLVER 
72x 6" 13°" Long 
(not shown) 
H-862 Tray for Revolver 


















































H-863 $5.90 H-860 $11.40 
BABY ROBIN FIGHTING COCK 
5x 3¥2"" 8Y2"" Long 7'/2'* High 


Free Mold Catalogue of over 500 mold designs 








































Mold Shope 


PENNSYLVANIA AV. TRENTON N.J. EX 2-7032 











ENAMELING KILNS 


wo PARAGON 





MODEL E-9A...8 1-2" w.x 9" d. x 4"h. 
FIRES CERAMICS=TESTS GLAZE 


Elements in sidewalls for even heating, freedom 
from burnouts. Fires to full 2,000° F., heats to 
enameling temperature in only 45 minutes. Uses 
only 1250 watts, plugs into any 115 volt outlet. 


Heavy handle counterbalances door for smooth, 
easy opening—won't jar enamel. Special hinge 
keeps door tightly closed while firing, stay chain 
limits opening, prevents table burns. Pyrometer 
available, easily attached, eliminates guessing. 
Full year guarantee, no packing charge. Kiln 
with pyrometer, $57.50. . . Kiln cnly, $35.00 





Need a ceramic kiln? 
Then send for the new, free, illustrated booklet: 
“How to Choose a Hobby Kiln". NO ADVER- 
TISING—just 20 pages of facts you should know 
before you buy a kiln—explains elements, heat 
loss, insulation, electrical power. Write today 
for booklet M-4 and complete Paragon catalog. 
PARAGON INDUSTRIES, INC. 
Box 10133, Dallas 7, Texas 














KINGSPIN Steel Wheel 


Steel Top and Bottom 
Kinalloy Bearing 
Knurled Stem 
Zine Plated Rust Proof 


ONLY $2.95 


Liberal Dealers Discounts 
Also available with Cast Aluminum Head $3.95 
See your Dealer or Distributor or write 
Gilmour Campbell Dept. C-4 
14258 Maiden Detroit 13, Michigan 














SEELEY'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of schoo! supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 























PERFECT 
COPPER 


ENAMELING 
No Stilt Marks! 
On Counter Enameling 








Jewelry holds firmly in ploce and can » be hondled 
or moved without spilling enamels. Sizes elastic to 
many shapes by adjusting stilt to fit jewelry before 
enomeling. Size: 34" .15; 1° .20; 1%4"' .25; 134" .30. 
Trial Pack of 6 $1.00—Ideal for Trinket Kilns 
Other sizes available Pat. Pend. 
osh with order... No C.O.D.'s 
KATJA TUCKER —20 Franklin St., E. Orange, N. J. 
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Itinerary 
(Continued from Page 13) 


Handicrafts Guild 
of Potters. 


and Canadian Guild 
At Montreal Museum of Art. 


ILLINOIS, CHICAGO 

April 5-May 1 
The Midwest Potters and Sculptors An- 
nual juried Show. At Cromer and Quint 
Galleries, 615 N. State St. 


Iowa, Des MoINEs 
April 5-May 3 


Annual Iowa Artists’ Show at the Des 
Moines Art Center, Greenwood Park. 
Media are jewelry, ceramics, textiles 


and metalwork. 


Kansas, TOPEKA 
through April 15 
An _ exhibition of 
Leach at The 


Bernard 
Art Center. 


pottery by 
Mulvane 
Kansas, WICHITA 
April 11-May 20 


The 14th National Decorative Arts-Ce- 
ramic Exhibition to be held at The 
Wichita Art Association, 401 N. Belmont 
Ave. 


KENTUCKY, LOUISVILLE 
April 1-30 

The Art Center Annual Show for 1959. 
At J. B. Speed Museum, Sponsored by 
the Art Center Association. 


LouIsIANA, BATON RouGE 

April 1-22 

“National Ceramic Exhibition”, Sixth 
Miami Annual, Smithsonian Institution 
Traveling Exhibition at Southern Uni- 
versity. 

MARYLAND, HAGERSTOWN 

April 5-30 

The Cumberland Valley Artists’ 27th 
Annual Exhibition. At Washington 


County Museum of Fine Arts. Sculpture, 
ceramics and other media. 


MASSACHUSETTS, ANDOVER 
April 4-May 3 
“Massachusetts Crafts of Today’. At 


the Addison Gallery of American Art. 
Massachusetts crafts for the 1959 Boston 
Arts Festival will be selected from this 
exhibition. 


MASSACHUSETTS, BOSTON 


April 1-May 3 


“Ceramic International” Exhibition at 
the Museum of Fine Arts. Pottery and 
sculpture from the current “Syracuse 
Show” includes 200 ceramic works from 


10 invited European countries and 150 


pieces from the United States, Canada 
and Hawaii. 

MICHIGAN, LANSING 

May 1-18 

“National Ceramic Exhibition’, Sixth 
Miami Show, Smithsonian Institution 


(Continued on Page 34) 











JEAN LEONARD CERAMICS 


96-24 Corona Ave. Corona, L.L., 

15 E. Hartsdale Ave. Hartsdale, N: y: 
Distributor of 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
uncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 265c. 














C. . ~ 
eramics 


Materials and Equipment — 
SPECIAL PREPARED BODIES 
Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware). 
Write for special clay sheet. 


OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 


Wholesale and Retail 











“RHYTHM” 
THE MOST UNUSUAL GLAZES 


®@ Art glazes w:th a firing range 
of cone 06 to cone 7 
© New Sculptured Matts, entirely 
different 
© All originated and manufactured 
by 
CALIFORNIA RHYTHM PRODUCTS 


(Edythe Mathis) 
10324 Atlantic Ave., South Gate, Calif 


Wholesale & Retail catalogues available 





Write for the new 


CM Booklist 


Free! 


Today! 











FRANCOISE CERAMICS 


Distributor for: American Beauty Glazes 
Bee Basch and Ludwig Schmid Molds 
Dick Fairchild and Charles Houston, 
Hobby Molds 
We stock Mack overglaze — California molds 
Duncan E-Z Flow products — Paragon Kilns 
113—49th St. So. St. Petersburg 7, Florida 








JUST OFF THE PRESS 


Send $1.00 for NEW Catalog, which is 
refunded on your first Ten Dollar Order. 


BEE BASCH DESIGNS 
70 Pine & First Sts., 





Englewood, Fla. 








EASIER, BIGGER PROFITS! 


Make expensive-looking ceramic pieces’ in 
half the time with Plastic Arts NEW 
DRAPE MOLDS and just modeling clay! 
Choose from 40 molds. 50c and up, with 
instructions. Volume discounts to studios, 
FREE list of Drape Molds write today! 
Catalog—25c. Distributor - Hart's Superfire! 


plastic arts STUDIOS 


3403 S. Madison St., Dept. C, Muncie, Ind. 





Contact Trinity 
for Superior 
PORCELAIN 
CLAYS 


CERAMIC 
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(Continued from Page 12) 


Interesting Texture Effect 
A versatile texture tool may be made by “fringing” the 
edge of a strip of copper window screen. “Fringe” it until 
it is about 4% inch long. Roll the screen as tightly as pos- 
sible, wrapping the “handle” part with adhesive tape for 
comfort. The fringe will be like a stubby brush and can 
be used on dry, leather-hard or moist clay. 
—Gladden Ceramics, Detroit, Mich. 


Identification of Tools 
Wrap freezer tape twice around the handle of the tool 
where it will not interfere with the use of the tool. Write 
your name with a laundry marking pen on the tape. (1 
stick the tape on my oilcloth work surface to facilitate 
writing, then remove and wrap around the tool.) These 
labels will last through many washings. 
—Betty G. Guill, Juneau, Alaska 


Mosaic Hint 
When working on designs with small pieces of glass 
tiles you often find the beveled edge side of a cut piece 


A </ 


leaves a vacant gap on the board. This often causes it to 
slide over or down on one side. A straight pin, placed at 
an angle will support the beveled edge. After the glue is 
set enough the pin can be removed. 

—Peg Townsend, Tucson, Ariz. 


Make Your Own Level 
If you need a level you can make one from a test tube, 
Alka Seltzer bottle or any other tall, thin bottle. Fill the 
container with water, leaving a bubble of air, then cork it. 
It works fine. 
—Florence Smith Sutton, Miami, Fla. 


Slip Stretcher 

Recently I was requested to cast a rather large ceramic 
piece at a time when my supply of slip was rather limited. 
But taking the chance that I had sufficient. slip for the 
piece, I proceeded to pour it. As I was pouring the slip, I 
saw that I would not have enough. Glancing around, I spot- 
ted a pint fruit jar which I picked up and inserted into the 
slip in the mold, still continuing to pour so there would be 
no lines on the piece. 

When I finished pouring, but without letting it touch 
the sides, I pushed the jar deeper into the slip. This made 
the slip level rise to the desired height. Then I obtained 
two objects to set on each side of the mold to hold the sub- 
merged jar perfectly centered and upright, until the casting 
was completed and the mold was ready to empty. 

—Clarence A. Brown, Polson, Mont. 


Dollars for your Thoughts 


CM pays $1 to $5 tor each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio, Sorry, but we can't acknowledge or return unused items. 
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JUST OUT! 


CRAFTOOLS 





NEW 


76-PAGE CATALOG 






Send for your FREE copy showing 
the complete CRAFTOOLS line of 
tools and equipment for 


eCERAMICS 

¢ GEM CUTTING 

e JEWELRY - METAL 
CRAFT 


¢ GRAPHIC ARTS 

e BOOKBINDING 

e DUST COLLECTION 
e CRAFT BENCH & RACKS 

© WOODCARVING & SCULPTURE 


CRAFTOOLS, INC. 


Dept. CM, 396 Broadway, New York 13, N. Y. 
























ETRURIA, 
STOKE-ON-TRENT, 
ENGLAND. 


Manufacturers of: 


% CERAMIC COLORS 
AND ACCESSORIES 


% UNDERGLAZE & OVERGLAZE 


% GLAZE STAINS & 
BODY STAINS 


% OPAQUE, TRANSPARENT & 
COLORED GLAZES 


% COPPER ENAMELS 


% PORCELAIN ENAMELS FOR 
SHEET & CAST IRON 


% VITREOUS COLORS FOR GLASS 








3] 











Beautiful 


MISSION MOSAIC 


So easy to do! 


2 SIMPLE STEPS 





1. Brush lines on bisque tile or piece 
with Mission Definer. 





2. With brush, float Mission Mosaic 
in the areas set off by these De- 
finer lines. 


Let dry! Fire Cone 06 


That’s all! Finished 
piece glows with jewel- 
rich colors. 


Ideas and designs, in- 
structions, Definer and 
7 Glazes included in 
Mission Mosaic set. 


Only $3.95 a set 





CATHEDRAL MISSION GLAZES 


Purple, Garnet, Rose, 
Jade, Emerald, Sapphire. 


Sunlight, 


CHAPEL MISSION GLAZES 


Angelus Blue, Cloister Grey, Green 
Topaz, Coral, Chancel Brown, Gold, 
Amethyst. 


Add 50c handling charge. No COD. 
Ohic residents 3% tax. 


CAMA CRRA 


2811 Woodburn Ave., Cincinnati 6, 0. 
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Strictly Stoneware 


Glaze-Making Materials (part 7) 
by F. CARLTON BALL 


In the September issue, 
Carlton Ball responded 
to many requests with 
how to 
glazes 


this series on 
make stoneware 
His approach is design- 
ed to help readers help 
themselves. To date, he 
has covered glaze-making 
materials, three series of 
P glaze tests and a 
test. If you have missed the beginning 
articles in this series, back issues may still 
be obtained. See page 38 for details.—Ed 


color 


AS A ROUGH GUIDE to aid you 
in glaze experimentation, the follow- 
ing material should be memorized. 

Funt: This is the most important 
ingredient in a glaze for it is the glass- 
making material. Without 
ceramic product. 
Flint is the raw material that furnish- 
(SiO 


form 


flint, we 
wouldn't have a 
es silica 
stalline 


It is quartz in cry- 
that has ground 
into a fine powder. The amount of 


been 


flint in a stoneware glaze is about 
three or four times that of other 
materials. Flint gives the following 


qualities to a glaze: 

1. It increases the hardness, streng- 
th and resistance to wear. 2. It resists 
chemical change or solution. 3. It has 
a low coefficient of expansion. Thus, 
an increase of flint in a 
creases the tendency of a glaze to 


glaze de- 
craze. +. No glaze colors are harmed 
by flint. 5. It has no 
properties. 6. It raises the firing tem- 


undesirable 


perature of a glaze. Too much flint, 
therefore, will prevent a 
maturing. 7, Too much flint may re- 


glaze from 


sult in a devitrified glaze, one which 
forms crystals in cooling. 8. Too little 
flint may cause a dry surface on a 


elaze. 
Cuina Cray, KAOLIN OR ANY 
AveraGE Cray: Theoretically, all 


clays are Al:Os ¢ 2 SiO: ¢ 2 H:O. This 
chemical formula is close enough. As 
you can see, there is one molecule of 
alumina in clay and two molecules of 
silica. We want silica in glazes, so its 
presence is desirable. The reason clay 
is used in glazes is that we need alu- 
mina in most glazes and clay is the 
most inexpensive and easily accessible 
source of alumina. Clay has the fol- 
lowing functions in a glaze: 


1. It keeps the other glaze ingre. 
dients in suspension when mixed with 
water. In this way, feldspar, flint and 
frits can’t pack in the bottom of the 
glaze container. 2. The plastic quality 
of clay keeps a layer of glaze stuck to 
a pot and prevents it from dusting 
off when the unfired pot is handled. 
These are two 


important — physical 


properties. 3. The alumina in clay 
has a high melting point and is very 
refractory. Therefore, a little kaolin 
will keep a glaze from running down 
the side of a pot. 4. The alumina in 
clay glazes from 


prevents forming 


silicious crystals as the glaze cools, 


Glazes containing insufficient — clay 


could have rough surfaces, scummy 


surfaces or be mottled or too opaque. 
5. Clay makes glazes tougher, harder 
and stronger. 6. In some glazes, an in- 
crease of clay makes a glaze matt in 
texture. If a glaze does not become a 
matt with an increase in the amount 
of clay, then the flint content must 
Clay 


stallization of glazes, so it should be 


be cut down. 7. retards the cry- 
used sparingly or not at all in crystal- 
line glazes. 8. Clay tends to make cop- 
per give a greener color to turquoise 
glazes. 9. Too much clay makes glazes 


crawl. 
Fetpspar: Feldspar, which gives 
its name to the family of glazes 


known as the feldspathic glazes, is a 
very important material in stoneware 
glazes. It is a common and_ wide- 
spread mineral, a rock that (so far as 
has four or 
five desirable elements. There usually 
silica in 
feldspar. This is very desirable. Feld- 


the potter is concerned 


are about six molecules of 
spar also contains about one molecule 
of alumina which is a help to glazes. 
In addition to these two refractory 
materials, feldspar also contains pot- 
(K:O), sodium (Na:O) and 
(CaO), and sometimes lithi- 
um as well. These are excellent flux- 


assium 
calcium 


ing materials for glazes. Potassium is 
most commonly found in feldspar, 
then sodium, calcium, and lithium in 
large enough quantities to be import- 
ant. 

Feldspar is used in stoneware glazes 


(Continued on Page 36) 
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POTTER'S WHEEL 


BM rray THREE COATS OF VITRE- 
OUS PORCELAIN ENAW.EL-—-WATER 





TIGHT EASY TO CLEAN 
SHELF AT REAR. 
@ Head TWELVE INCH RE- 
INFORCED. CAST ALUMINUM 
THROWING HEAD REMOVABLE 
DRIVING KEY. 
@ seat ROOMY CONTOURED 
FOR COMFORT LEATHER COV- 
ERED ADJUSTABLE FOR 
HEIGHT. 
@ sHAFT—-ONE PIECE—-HYDRAUL- : P 
Aity FORMED STEEL. ONE Weight 250 pounds—Price FOB 


INCH DIAMETER MACHINE River Rogue, Michigan $239.50— 
TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 
. 002. 

@ Frame ALL STEEL ELEC. PENSION 
TRICALLY WELDED CONSTRUC- ALL OILITE. 
TION. @ Finisy THE TRAY BRILLIANT 

@ Bearincs SHAFT IN SELF YELLOW THE FRAME IN AT- 
ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


OTHER BEARINGS 


THE MOMENT you sit at the new Foster Potter's Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman 
can have—a complement to the best work of the serious artist— 
expert aid for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the 
utmost freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


H @ 
rOVInN ceramics 
7456 Fenton +» Dearborn, Mich. - Phone Logan 3-2906 


Te Oe a Re 
“QUALITY LEADS" 


Complete line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 
* MAYCO e KEMPER TOOLS e PARAGON KILNS 
* WOLD AIRBRUSH MFG. CO. « LANSHIRE CLOCKWORKS 
* ANNE STEARNS PATTERNS e GARLAND MOLDS 


DISTRIBUTORS FOR: 

e ZIRCO PRODUCTS e RHYTHM GLAZE eGOLD AND 
GOLD ERASERS e ORTON CONES e PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Makers 

Iustrated Catalogue, complete information and price list 

—send 50c DEALER INQUIRIES INVITED 





/ MONTH 
CLOCK $5.50 





| #GC-551 6" High x 8//2"' wide | 
(Ball point Pens with swivel 
base are 95¢ each. Dealer dis- 
count. Clockworks to fit $5.25 

| each) | 

Garland Ceramic Original Molds 
| Plus 5% pkg. chg. F.O.B. Greenville, Texas | 
Closed Sundays and Mondays 
| Open daily the rest of the week. | 


GRAND OPENING at our new location . . . come and see us 


GARLAND CERAMIC SUPPLY 











_ DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & EQUIPMENT 
Highway 67, 8 Mi. East of Greenville Greenville, Texas P. O. 849 
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(Continued from Page 8) 


The difficulties you mention are all due to “over-dop- 
ing” of the slip. In other words, you have added too much 
electrolyte to the amount of clay and water. Your source 
of supply can give you the proper amount of body and 
electrolyte to mix for good results. You can obtain dry 
casting bodies already mixed with the proper amount of 
dry deflocculant. The only addition required is the correct 
amount of water and you might find this to be preferable. 

I wouldn’t try to “neutralize” the slip as this can be- 
come quite a chore and you might wind up with “dozens 
of gallons of slip.” If you have only a small quantity you 
would be better off to throw it away. If you have a large 
quantity you can use it up by adding a very small amount 
to good slip and over a period of time gradually use it up 
in this way.— KEN SMITH. 


Where can I get information on making my own 
decals?—H. V. V., Selden, N. Y. 

This is a highly specialized field and we have never 
found any published information on the subject that would 
be applicable to the home craftsman. There are several 
companies now offering their service to the hobbyist and 
craftsman and they will make personalized decals in small 
quantities. You will find the names of several in the adver- 
tising sections of CM. 


a As the crafts teacher in our high school I have been 
ordering Dalton Red Clay in powder form. The students 
and I mix it up and let it age for a couple of months in 
crocks. However, it still seems to crack easily. Is there 
some way we can improve the plasticity?—F. R. W., Allen- 
town, Pa. 

Dalton Red Clay is not particularly a plastic clay; 
however, you can improve the workability considerably if 
you would buy it in the plastic form rather than as dry 
powder. Pugging by machine and mechanical de-airing will 
improve any clay over wedging by hand. Additional aging 
is also extremely helpful—KEN SMITH. 


ap I have heard contradictory remarks about the use 
of cones when firing the kiln. Is it necessary to use cones 
for every firing?—L. B. B., Los Angeles, Calif. 

Use cones every time you fire the kiln, by all means! 
Ceramic firing is a time-temperature procedure. You do 
not really fire your ware to a certain temperature. It has 
to mature over a certain range over a period of time. A 
lower temperature and additional time can give the same 
maturity as a higher temperature and less time. There 
are so many variables affecting the firing of a kiln such as 
the amount of ware in a kiln load; the age of the elements; 
the placement of the ware; the load on the source of elec- 
tricity, ete., it is almost impossible to satisfactorily predict 
the exact time and temperature required for good maturity. 
A cone sits in with the ware and receives the same heat 
treatment. It is a precision item and when it bends you 
know your ware has matured. This is such an excellent 
aid to firing successfully, and cones are so inexpensive, it 
is foolish to fire without them. 





All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 
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SKUTT & SON Introduce 


THE QUALITY WHEEL 


You've Been Waiting for . . ! 


= 






e VARIABLE-SPEED ELECTRIC 


ing insure you delightful 
Write for Fact Sheet, Free Trial Offer 


e POWERFUL, VIBRATIONLESS 
new freedom from me- 
butt s Lon 


e MOST RUGGED & TROUBLE-FREE 
chanics! Permanently 
BOX 202 OLYMPIA, WASH. 


Two years of field test- $1 99 
lubricated, mudproof, etc. 
(Manufacturers of Skutt Electric Kilns) 











Write tor the new 
CM Booklist Today! 


Free! 











KILNS 


Gas and Electric 
© 2400° 


Write for 
free brochure 
530 SPRUCE ST. 


of TRENTON, Inc. pores. Bee S- 








JO ARTS STUDIO 


2513 BLADENSBURG RD. N.E. 
WASHINGTON 17, D. C. - LA 9-2282 


Greenware—Firing—Instructions 
Creek-Turn Distributor 


OPEN 1TO 9 P. M. 





CLOSED SUN., MON. 








GLAZES STAINS 


COLORS CLAYS 


write for your FREE copy of 


“CERAMIC SUPPLIES 
and INSTRUCTIONS” 
TO 
THE T. H. GREENWOOD CO. 


ORTH HILL 


DEPT. C, N LS, PA. 
DEALERS INQUIRIES INVITED 
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Itinerary 
(Continued from Page 30) 


Traveling Exhibition. At Michigan State 
University. 


New HAmpsuHirE, DuRHAM 

April 8-25 
Exhibition of the New Hampshire Craft 
Guild for 1959 to be held at the Univer- 
sity of New Hampshire. Pieces from this 
exhibition will be selected for showing 
at the 1959 Boston Arts Festival. 


New HAMPSHIRE, MANCHESTER 
through April 5 
The 1959 New Hampshire Craft Guild 
Exhibition. Includes all crafts. Sponsored 
by the League of New Hampshire Arts 
and Crafts. At Currier Gallery of Art. 


New York, New York 

June 9-30 
“National Ceramic Exhibition’, Sixth 
Miami Annual, Smithsonian Institution 
Traveling Exhibition at the Design Cen- 
ter for Interiors. 


New York, ROCHESTER 

April 1-22 
“British Artist-Craftsmen’’, Smithsonian 
Institution Traveling Exhibition at 
Rochester Memorial Art Gallery. 


Onto, AKRON 

April 28 

May Show at the Akron Art Institute 
with demonstrations by Sculptor Don 
Drumm, Painter Robert Laessig and 
Ceramist Miska Petersham. 


On10, CLEVELAND 

May 6-June 14 
The 41st Annual May Show at the 
Special Exhibition Gallery of The Cleve- 
land Museum of Art. 


OKLAHOMA, TULSA 

April 7-29 

The 19th Oklahoma Artists’ Annual Ex- 
hibition at the Philbrook Art Center, 
2727 S. Rockford Rd. 


Texas, DALLAS 

April 17-19 

Southwest Ceramic Association Show in 
the Dallas Garden Center building at 
State Fair Grounds. 


VERMONT, BURLINGTON 

May 5-May 27 

The 1959 New Hampshire Craft Ex- 
hibition, sponsored by the League of 
New Hampshire Arts & Crafts. At Robert 
Hull Fleming Museum, University of 
Vermont. 


WASHINGTON, SEATTLE 
through April 8 
Seventh Annual Northwest Craftsmen’s 
Exhibition. At Henry Gallery, Univer- 
sity of Washington. 
(Continued on Page 37) 


Select titles from the 
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HANDBOOK OF DESIGNS 
AND DEVICES 

by Clarence Hornung 

Basic designs and variations 
include the circle, line, 
scroll, curvilinear, fret, shied, 
snow crystals, angular inter- 
lacement, and many other 
equally useful symbols. More 
than 1800 sketches packed 
into 240 pages of informative 
text. Paper bound $1.90 





DESIGNS AND HOW TO 
USE THEM 

by Joan 8B. Priolo 
Top-notch decorating can be 
achieved by following the 
simple motifs which may be 
easily enlarged or transfer. 
red. With emphasis on mod- 
ern design the author has 
assembled a complete sub- 
ject list including birds, fish 
flowers, Pennsylvania Dutch 
etc. 134 pages $5.95 


Request CM's list of 45 books 


Order Form 


CERAMICS MONTHLY Book Dept. 
4175 N. High St., Columbus 14, Ohio 


Please send me the following books 





| enclose ......check -..Money order 
Name .. (aebUbarbaa 


Address 








EZ-O0-PLY Prepared Ceramic Color 
24 colors for underglaze decoration 
Smooth brushing, will not crack or peel. 

2 ounce jar — .45 Pint — 3.00 
kits of all 24 colors in '/2 oz jars — 3.60 
RODER CERAMIC STUDIO 
Box 116 — Clifton Heights, Pa. 





ART-CRAFT SUPPLIES, INC. 
Distributor for 
Paragon—Duncan—Drakenfeld 
Crattool—Bergen Brush—Hotpack Kilns 
Perma-stain—Bee Basch and Laver Molds 


General Ceramic Supplies 
180 NW. 62nd St. Miami, Florida 

















97 DESIGNS 

for underglaze painting — 
Birthdays — Holidays $1 00 
Anniversaries, Weddings. Complete Se 
Gay 90's, Modern, etc. postpaid. 


ceramics 


Cincinnat 29 .@] ire) 


Lucille Gerbig 
Rd 





4023 Reading 








= imi Lt 
AUTOMATIC KILN CUT-OFF 
P. ©. Box 1066 Jacksonville Beach, Fla. 
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MICHIGAN ARTIST - CRAFTSMEN: 


The 13th Annual Exhibition of the 


Michigan Artist-Craftsmen, at the De- 
troit Institute of Arts, was held Sep- 
tember 30-October 26, The show was 
open to all Michigan residents and for- 
mer residents. 

From 248 entries, top award was 
given Miss Toshiko Takaezu for a 
seven-piece stoneware tea set (see “Pic 
of the Month” this issue) and a two- 
spouted stoneware bottle. Other win- 





CERAMICS with Practical Use award of $50 
was given Roy Pederson for this stoneware 


bowl. 





JUDGES of show (I to r) John Paul Miller, 
Charles Lakofsky, and Malcolm E. Lein. 


ners in the ceramic field were Mare 
Hansen, Kalamazoo, purchase prize; 
$50 awards each to Harvey Littleton, 
Verona, Wisconsin; Roy Pederson, 
Northville; and Marie Woo, Ann Arbor. 

Jurying the show were John Paul 
Miller, Cleveland Institute of Art; 
Charles Lakofsky, Bowling Green Uni- 
versity (Ohio); and Malcolm E, Lein, 
Saint Paul Gallery, Minnesota. 





CERAMIC NATIONAL Trade Show 
and Workshop: Illuminating, stimu- 
lating and inspiring to the hobbyist 
will be the Ceramic National Trade 
Show and Workshop (successor to the 
Great Lakes Ceramic Hobby Exhibi- 
tion). From April 30 through May 3, 
beautiful Franklin County Veteran’s 
Memorial Building in Columbus, Ohio 
will be occupied by many of the lead- 
ing ceramic manufacturers and_ sup- 
pliers. Kilns, wheels, molds, 
glazes—virtually every item of ceramic 
interest will be on display. 

One of the special features will be 
lectures and demonstrations on _ all 
facets of ceramics. There will be on 
the average of 25 demonstrations each 
day, with probably five taking place 
simultaneously. Tom Sellers, editorial 
associate of CM, will teach throwing 
each morning of the show, as well as 
different decorating techniques. An- 
other CM associate, Edris Eckhardt, 
will teach basic sculpture. Glen Luk- 
ens, of California, will present special 
lectures on tale bodies and also on 
glass. Another well-known guest in- 
structor will be Juan Jose Segura. 

A special display of potter’s Wheels 
will be one of the innovations at this 
show with several manufacturers par- 
ticipating. In addition, there will be 
special morning classes with a limited 
enrollment, workshops, and friendly 
hobby competition. One of the other 


colors, 


APRIL, 1959 


highlights will be a traveling exhibition 
of mosaics from the Immaculate Heart 
College in Los Angeles. 

On May 2, the National Ceramic 
Association meeting will be held. 





Tom Sellers 


Edris Eckhardt 


According to Arthur Higgs, Manag- 
ing Director, the show hours are as 
follows: Thursday through Saturday, 
11 A.M. to 1 P.M., Registered Whole- 
sale Buyers; 1 P.M. to 5:30 P.M., Gen- 
eral Public; 7 P.M. to 10 P.M., General 
Public. Sunday, 11 A.M. to 12:30 P.M., 
Registered Wholesale Buyers; 12:30 
P.M. to 6 P.M., General Public. 

Convenient hotel headquarters will 
be the Deshler-Hilton Hotel. 

For schedules and information write 
to Arthur E. Higgs, 414 N. Jefferson, 
Bay City, Michigan. 


MIDWEST CERAMIC SHOW: The 
Midwest Ceramic Association will pre- 
sent its first annual ceramic show on 
April 25-26, in Memorial Hall, Dayton, 
Ohio. On the agenda will be demonstra- 

(Continued on Page 36) 








| FREE — Dealers Only | 
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ATTRACTIVE, heavy-wire magazine dis- 
play racks to aid dealers’ sales of 
Ceramics Monthly in their studios. Send 
coupon below immediately, on your let- 
terhead, for single-copy sales program 
and FREE magazine rack. 








| Circulation Ma ' 
' CERAMICS MON HLY 
| 4175 N. High St., Columbus 14, Ohio ' 

' 
t Please send us information on your single ! 
! copy sales program—for dealers only. 7 
' ' 
| STUDIO. oat 
' t 
| ADDRESS. a 

' 
| CITY/STATE , 


- ; i 
News for Ceramists! 
Our business has expanded—we now have 
studios to serve you. e DISTRIBUTOR FOR, 
Symphony e Virginia Lee Stencils @ Green- 
ware e Slip and supplies @ Kilns @ Molds 
Dealer and teacher inquiries invited 
CHRIS JOHNSON'S CERAMICS 
165 East College Ave. 
Westerville, Ohio — TU 2-3558 
144 East Allen Street 
Lancaster, Ohio — OL 3-6774 

















The Famous 
KLOPFENSTEIN 
POTTER'S WHEEL 
Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 








GRA-ZLE CERAMICS Columbus, O. 
348 Yarmouth Lane Tel TR 8-3274 


Sub Distributor for: American Beauty 
Satins, Glazes — Chiffons 
Dealer Inquiries Invited 
Classes for Creative Ceramists 
We have the Greenware, Designs, Supplies 
& know how. Dealers for: American Beauty 
Slip & Clay; Galaxy Art Glazes; Tru-Frye; 
Fiesta Glazes; Americana Tile by Heager. 











What’s Your Interest? 


“s ” 
ALL-CRAFTS ‘‘SUPER-MART 
CATALOG—102 Big Pages! 
Prompt service on every craft 
nos} need. Leathercraft, Metalcrafts, 
Enameling, Woodenware, Mo- 
saic Tile, Ceramics, Art Supplies, many oth- 
ers. Since 1910. Write for free catalog today. 

Dept. C, SAX BROS., Inc. 
1111 N. 8rd St., Milwaukee 3, Wis. 


MARY GROHS DECALS 


P. O. BOX 34 WEST ORANGE, 
NEW JERSEY 


LARGEST IN THE EAST 


OVER 900 decals to choose from. Decal illus- 
trated catalog 50c. Jewelry findings & Medal- 

















lions catalog 25c. 
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SAFETY-GUARD 


KNIFE* 


*Pat. Pending 


Sliding metal guard for 
absolute safety in carry- 
ing, handling and storage. 
Accommodates the regular 
surgically-sharp, instantly 
interchangeable X-acto 
blades. Won’t roll off in- 
clined surface. 


Guard Adjusts 
to any Position 














Pull until blade is 
covered (or any in- 
between position); 4 
turn locks guard. 


Chuck principle — 1 
turn and guard moves 
freely outside of knife. 


No. 1G (Illustrated) $1.20 
No. 2G (Not Shown) $1.50 
(Heavy Duty Model) 
Send 25c for latest 
"Buying Guide" 
X-ACTO, INC. 
48-69 Van Dam Street 
Long Island City 1. N. Y. 











Write for FREE CATALOG 
EVERYTHING IN 
CERAMICS! 


Clay—Kilns—Glazes—Wheels—Tools—etc. 


ARTS & CRAFTS DISTRIBUTORS, INC. 
9520 Baltimore Ave., College Park, Md. 











A TSR E oS “a: 2 RMR EE 
Decals ¢ Molds « Tables ¢ Trays for Tiles 


| Oreasures 


23 South Mountain Avenue, Montclair, 





N. J. 








Our specialties .. . 


MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 


ILLIN| CERAMIC SERVICE 


“Quality Ceramic Supplies" 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 














Strictly Stoneware 
(Continued from Page 32) 


as the main source of potassium in an 
insoluble form. Nearly all pottery 
feldspars on the market contain about 
one molecule of potassium. Usually 
sodium or calcium, or both, comprise 
the remainder of the molecule of flux- 
ing material. It is difficult to buy a 
“soda spar,” a feldspar which con- 
tains a relatively high percentage of 
sodium oxide, Feldspars could be con- 
sidered to be a frit found in nature. 
Feldspars melt into a beautiful glaze 
at cone 14. The alumina and silica 
content in feldspars is too high to 
allow it to melt at a lower tempera- 
ture. If 10% whiting, dolomite, talc 
or a similar fluxing material is added 
to feldspar, it melts into a good glaze 
at cone 10. Many good stoneware 
glazes are nearly all feldspar. Feldspar 
in a glaze imparts these qualities: 

1. All of the properties that flint 
gives a glaze. 2. Some of the qualities 
of clay, especially those that alumina 
imparts. 3, Feldspar may make a 
milky, translucent or semi- 
opaque and beautiful. 4. It adds to 
the depth or thickness of a glaze. 5. It 
is the insoluble source of sodium and 


glaze 


potassium. 6. Sodium and potassium 
added to a glaze are important flux- 
ing elements. They similar 
actions that are as follows: they pro- 
mote desirable colors without destroy- 


have 


ing color; they make manganese a 
clearer violet color and copper a bluer 
color; they have the highest coef- 
ficient of expansion so the 
sodium and potassium present in a 
glaze, the more likely it is to craze; 
they promote a more fluid quality to 
a glaze. 


more 


To Be Continued 





CeramActivities 


(Continued from Page 35) 


tions by well-known artists; ceramic 
products of nationally-known manu- 
facturers; hobbyist displays and ama- 
teur competition. Complete details may 
be obtained by writing John Garwood, 
General Chairman, Box 337, New Leba- 
non, O. 

The Midwest Ceramic Association, 
at a recent meeting, elected the fol- 
lowing to serve as officers: President 
Jay Sim, Old Trail Studio, Ft. Wayne, 
Ind.; Vice President Marilyn Schlitz, 
Holiday House, Findlay, O.; Secretary 
Mildred Cox, Rainbow, Dayton; Treas- 
urer Vera Allen, Vera K. Studio, Day- 
ton; and Director of Publicity Marie 
Smith, Marie’s Ceramic Studio, Dayton. 

(Continued on Page 38) 








MOLDS - MOLDS - MOLDS 


for over 400 original Ludwig 
Schmid Models in stock, new 
items added continually. 





Complete catalogue and price 
list, with additional 
dealers, studios, and schools. 
$1.00, refunded with first order. 


fadiy Schmid 


sheet for 


model and mold shop 


838 Genesee. St. Cor. Dayton 
Trenton 10, New Jersey 
Open daily 8 A.M. to 5 P.M., 


(except Sunday). Phone: EX 3-4363 








STOP! STOP! STOP! 
at Paje Ceramics 


Symphony Products - Do-All Tools - Butcher 
Clay - Marx Brushes - Skutt and Norman Kilns 
Large Selection of Greenware 
Wholesale and Retail 


2907 16 Street Moline, Illinois 








GLAZES UNDERGLAZES SLIP 
NEW—Fiesh colored slip, cone 06 


Write for FREE literature. 
SPECIALIZED CERAMICS 


200 W 








THIRD ST. PLAINFIELD, N. J 








Send $3.00 for 
Six attractive glazes, 2 oz. size, ppd. 
High Fire ....Cone 2-3-4-5 
RON .cvcce Cone 06-05 
Exclusively manufactured by 
Leslie Ceramics Supply Co. 


13715 San Pablo Ave., San Pablo, Calif. 








Patronize CM Advertisers 








MARYLAND CERAMIC HOUSE, LTD. 
DISTRIBUTORS 


@ MOLDS e 
DUNCAN @ PARAGON @ REWARD 
3510 Harford Rd. Baltimore 18, Md. 











Bat SS are 
ENAMELING SUPPLIES 


JEWELRY SETTINGS & FINDINGS especially 
for Ceramics 
RHINESTONES & BOUTIQUES 
PRESS MOLDS & PORCELAIN BLANKS 
Full Discounts for Dealers 


It's all in our big 112 page fully illustrat- 
ed Catalog #7. Only 25c to help cover 
handling and postage. 


BERGEN ARTS & CRAFTS, 


300 SW 17th Ave. Miami, Fla. 


INC. 


(Dept. CM4) 
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HOBBY SHOWS & SUMMER WORKSHOPS 


HOBBY-TRADE SHOWS | stimulate 
interest in the ceramic field and many 
are already scheduled. On these occasions 


manufacturers and dealers display, fo 
the benefit of hobbyists, all that is new 
and/or useful in the way of supplies and 


equipment glazes and underglazes, 
enamels, kilns, molds, tools, brushes, etc. 
Concurrent with each show is a com- 


petitive exhibition with a wide range of 


classes and prizes. 
THe Ceramic NATIONAL ‘TRADE 
SuHow AND WoRKSHOP 
Veteran’s Memorial Bldg., 
Columbus, Ohio 
April 30-May 3 
Successor to the Great 
Show. For information write 
Managing Director, 414 N 
Bay City, Mich. 


Lakes Hobby 
Art Higgs. 
Jefferson, 


EASTERN CERAMIC Horpsy Suow, 
Convention Hall, 

Asbury Park, N. J. 

May 21-24 

The 7th Annual Eastern Show sponsored 
by Ceramic Leagues, Inc. For informa- 
tion write Jerry Gasque, Managing 
Director, Ceramic Expositions. Inc 


Convention Hall, Asbury Park 
KENMORE CERAMIC GUILD Stow, 
Kenmore Memorial Hall. 

Kenmore, New York 
May 16 
The 9th Annual Kenmore Ceram 


For furthe: 


Landgraf, 


Hours 3-8 p.m. 
write Mrs. Ruth 
Ave., Kenmore 17 


Guild Show. 
information 
94 Eugene 


Mip-STateEs CERAMICS SHOW, 

Hotel Chase Exposition Hall, 

St. Louis, Missouri 

June 5-6 
Annual exhibition. For information con- 
tact Helen Wulfers, Helen’s Gift Shoppe, 
5094 Emerson Avenue, St. Louis 20 


Mipwest Ceramic Snow 
Memorial Hall, 

Dayton, Ohio 

April 25-26 


(Dayton), 


Sponsored by the Midwest Ceramic As- 
sociation. For information write John 
Garwood, General Chairman, Box 337, 
New Lebanon, Ohio. 


Mipwest CEeraMic SHow 
(Waterloo), Masonic Temple, 
Waterloo, Iowa 
April 25-26 
The 7th Annual Midwest Ceramic Show. 
For information write Phyllis Gericke, 
Art Craft Studio, 1620 Commercial St. 
SOUTHWEST CERAMIC SHOW, 
Garden Center, 
Dallas, Texas 
April 17-19 
Sponsored by the Southwest Ceramic 
Association. For information write Mrs. 
Dorothy Harrison, 1822 Huntington. 
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SUMMER WORKSHOPS are ideal 
for vacationing hobbyists—allowing them 
to mix pleasure with pleasure. Our list 
to date: 


D. C., WASHINGTON 

June 12-23 
The Catholic University of America. 
Workshop to include lectures, demonstra- 
tions, practicums and conferences. Write: 
Mary Tinley Daly, Public Relations, 
The Catholic University of America. 


INDIANA, INDIANAPOLIS 
June 15-August 28 
American Art Clay Company workshops 


in ceramics and metal enameling. Two 
week courses in each throughout sum- 
mer. Write American Art Clay Company, 
+717 W. 16th Street. 
Mexico, Oaxaca, ‘Taxco, 


Mexico Ciry 


July 26-August 7 
Arts and Crafts Tours to Mexico. Length 
of tours, 13 days. Write to T. H. Hewitt, 


2413 Driscoll, Houston 19, Texas 

New York, New York 

June 1-July 24 

Craft Students League, West Side 
YWCA. Courses: 8 weeks. Ceramics 
and enameling. Instructors: Roberta 
Leber and Gertrud Englander. For de- 
tails write: Miss Helen T. Warner, 
Director, Craft Students League, 840 
Eighth Avenue. 


New York, SYRACUSE 
July 6-August 14 
The Chautauqua Center of Syracuse 
University. James Achuff has been ap- 
pointed to the visiting faculty to teach 
ceramics from July 6 to August 14. For 
details write The Chautauqua Center, 
Syracuse University. 


Onto, YELLOW SPRINGS 
July 5-18 

Antioch College. Pottery and 
Sculpture. Instructors: David Porter 
Hatch and Helen Richter Watson. For 
details write: Director of Continuing 
Education, Pottery-Ceramics Workshop. 


Ceramic 


‘TENNESSEE, GATLINBURG 
June 15- July 21 
Pi Beta Phi School and University of 
Tennessee. Courses offered: Advanced 
Pottery (Barbara McDonald, instructor) ; 
Beginning Pottery (McDonald); Metal- 
work (Marian G. Heard, instructor) ; 
Beginning Enameling (Helen Worrall, 
instructor); Advanced Enameling (Wor- 
rall) ; Beginning Jewelry (C. Jane Glass, 
instructor); Advanced Jewelry (Glass) ; 
Craft Design (Jean Hemphill, instruct- 
or); Weaving (Berta Frey, instructor). 
Write to Pi Beta Phi Sc hool, Gatlinburg. 


WASHINGTON, LA CONNER 
June 22-July 31 
Fidalgo Allied 
master class. Courses: 
week; maximum six weeks. 
Hilary Moth and _ Louis 
Write: Fidalgo Allied Arts, 


Arts. Beginning pottery, 
minimum one 
Instructors 


Hafermehl. 
Box 476. 








CREEK-TURN 


DEMONSTRATIONS AND CLASSES 
AT THE SHOWS 
Asbury Park 


Columbus °¢ St. Louis 





“= 
daa rh pS : 


Leaders In 


GLAZES MOLDS 
TOOLS DESIGNS 


CREEK-TURN 


HAINESPORT NEW JERSEY 





Ceramics-Mosaic 
Copper Enameling 


Your 
equipment. 


complete source of materials & 
Fully illustrated NEW 


#6 INSTRUCTIVE CATALOG 
FREE if requested on school letterhead 


(others 50c) 
TEPPING STUDIO SUPPLY CO. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 
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, CERAMICS 
Instruction—Supplies—Firing Finished and 

> Greenware. Distributor REWARD @ DOBE 

> GLO & WILLOUGHBY PRODUCTS. 

HAZEL HURLEY STUDIO 

830 Warren Ave. Downers Grove, Ill. 

4 Call WO 8-0719 
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World’s finest 


TILES 


For Decorating 


Soot English Tiles, bisque or glazed, 
6” 6”, they’re perfect for pleasure .. . 


or bale 
ALSO AVAILABLE 
@ TRIVETS, black @ WOODEN 


iron, rubber-foot- FRAMES 

, for 1 and 2 @ TILE BACKS and 

tiles HANGERS 

@ WROUGHT IRON 
FRAMES 











Write for FREE Desmtoties 


rice List No. 
SORIANO. 


CERAMICS, INC. 
Long Island City 5, N. Y. 








37 





